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Lonpon, August 5, 1910 luctors will not encour ioe r nati er 
© quote from a traveling correspondent, as most of out them because th ire native ) 

European offices are on some kind of vacation: “Salz tf Posen ch | ' 

burg, Sunday, July 31 The foundation or memorial York, for as New Yorkers th 

stone of the Mozart Stiftung is to be laid in conjunc tinction of tanes cl] , ; 

tion with this vear's—the eighteenth vyear—Mozart peculiar imspiration, probably ¢ 1 
lestival, beginning todav. The town is crowded and | am aston e alway nvinced that a ma ‘ t 
ished at the large number of people representing the French con ind gifted musician ; he not a gt ‘ 
tingent. The ‘Magic Flute’ today in German; tonight, in Ital isician, bt i grea . bn 
ian, ‘Don Giovanni,’ During the week they alternate he Poland has ps ed , 
symphonies in the meantime at the concerts, beginning with th tamil rigina ume ft uN ' 
‘Jupiter.’ Saturday, August 6, 1s to be the day for placing the there is no symphony { rit 
cornerstone. High mass at the Cathedral. All this en passant, yrams, ¢ posed by a Pole 
as | am nearly deaf from hearing music incessantly for ten months came! calist int f 
and a half, and could appreciate nothing in my present condition exactl ide to be ict f terne 

not even Mozart. Schuch is conducting here and among others that for tl bsta t] f a 
also Mottl, and the Vienna Philharmonic does the orchestral her the gorou Huence f Vher 
honors,” that Polar as produced no great 
he vrote +} ian thie ‘ 4 , 
Mahler. s Praves 
But t get bac} lal ] 

Mahler has given it out that under no circumstances will he ew York after the nclusior f ’ f 
reconsider his decision not to renew his contract with the New lo next se ' He ng it lee 
York Philharmonic, thus confirming what this paper stated mort me f those ladies whos. ‘ é' 
than six months ago His route of concerts is referred to by tet ‘ ssicle hi y 

4 some of the German and Austrian papers and he must have shown rted hy ter a f ' 
his correspondence with those in New York who have charge of eat f ’ ict ' 
these matters, and not satisfied with this self evident desire t ter than Da 
give himself all possible réclame, the modest little Mahler als few pe to hear tl ' 

i must have shown more f the contract. for the papers state that i | ] rt ert 

he receives 140,000 marks which means $25,000 tort the SCa \ k Ss pl 4 
ind a sum per annum of that extent is rather contemptuously and ent prop ; ‘ ett tr ‘ 
lisdainfully rejectes The Mahlers are r pets Phe eater t e of t Damri ‘ ‘ 

i the contume i 1 conte Tt ex! bited t war us the better ve nsetant efor ot ¢ ‘ ‘ 4 . 
like it n the ore I ve a ire the exhibitor Chere ts r t< ty ‘ ‘ Iie ' ‘ - 
lation toda b il eans e Chinese that will endure t ‘ ‘ \ rk S ‘ 
the ik ts hear Tor t bv tl ‘ who dr iw their revenues trom if iff t est i 
t: and those are the yx rl yea re because ve are snobs \ il wit] i er i 
ative conductor has 1 tunity in New York because those wlgamat ca t he effex ‘ 
who are identified ‘ew York orchestral affairs $ ! icking not} $100,000 o1 ‘ 

2 
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‘aris pianodom said to me, as I was 
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phrases and were 
Yes, I thought I thought I did, but, | 


you come to hear the notes or did you 


passages 


ar the This very short 


recalled by the 


compositions 7” 
following excellent 
London Times of 


that appeared in the 


he conducting of the 
a London contemporary 
for clearness of inter 
nally to be lacking 
most critics of past 
would have seemed 
and to many of the 


radoxical shape might 
th Clearness 1s the virtue 
than any other, is impressed 
thful performer; accuracy 
firme rim necessities, hazinmess, or 
, primary evil. Nor, in 
would any it otherwise; the foun 
ny other education must 
n make them But 
presented to youth 
rward to be quali 
plication: the 
ngering that 
pedag ue ; the 


ily and 


light 
msecutive 
urged that 


not an ulti 


inclined to ques 
artists pre 

as otten to 

two con 

bom French 

M. La 
different 

They did 
audibility of 
wing of the 
hair’s breadth 
were chiseled 
ger engraver 


will pune 
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sing warmth and breadth if we 


hought for the mere shell? The 
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critics of a bygone day who carped at a Whistler 
nocturne from the viewpoint of an inch or so were, 
surely, justly met by the answer that a picture was 
meant to be seen rather than smelt; and the mu- 
sical analogy holds equally well. A musical com- 
position is not on one plane any more than 1s a 
picture; perspective, and all that it implies, is com 
And musical perspective means, nec- 
A per 


mon to both 
essarily, the relative inaudibility of parts 
formance should not be an inventory of the notes; 
we do not, of course, want to hear wrong notes, 
but what we do want to hear is not the notes at 
all, but the music. Any pianola will give us the 
notes; in mere clearness the man has no chance 
against the machine—vast as still is the labor ex- 
pended by human fingers in the vain effort. 
Indeed, a performance may very well possess far 
more of what is ordinarily called light and shade 
(which to many means only different degrees of 
loudness and softness) than any pianola can as yet 
secure, and still be open to the charge of over- 
clearness, Tone gradation may be carried to a 
very high efficiency, and the result may still be too 
pre-Raphaelitish, let us say, for the tastes of 
most of us nowadays. We need the saving grace 
of some real indistinctness, of something that 
passes a little beyond the actual bounds of hear- 
ing, something that shows the kinship of art with, 
in Lerd Morley’s fine phrase, “the largeness and 
the mystery of things.” In any living music, of 
whatever kind, there is some element of reserve, 
said, which 
we have to try and express as best we can, And, 
a little music which, if we 


something that is suggested and not 
further, there is not 
would see it at all, we must see through a glass, 
darkly 

The technic by which material expression can 
be given to all this is a very complex thing; but, 
so far as a pianist is concerned, it is very largely 
Rubinstein’s dictum, “The 
should be written 


a matter of pedalling 
pedal is the soul of the piano,” 
up in letters of gold in all conservatoires and 
places where they teach; it is the ultimate truth of 
piano playing. Ata far earlier stage than is usual, 
the learner should be taught that the piano is nor- 
mally an instrument with freely vibrating strings, 
and that 
special occasions; he should be encouraged to talk 
listen to different 

i himself—no 


non-pedalling is a luxury reserved for 


about and kinds of pedaling 


and to experiment for doubt with 
startling preliminary results, but still the automat 
ic habit of varied and mobile pedalling will grad 
And pedalling necessarily in 


ually be formed 


volves more or less indistinctness, Any child can 
be shown by a simple experiment that the raising 
of the dampers causes the sympathetic sounding 
of every string in the instrument, besides that of 
the key on which the finger rests; only by this 
blurred sound, virtually inaudible except when iso 


at the end 


lated under special circumstances (as 
of the 
val,” which can only properly be played by 
touch” for at least 
richness and atmosphere be added to the tone 
It is that 
plained of the “pedal obligato” in 


“Paganini” section in Schumann's “Carne 
“silent 
nine of the ten notes), can 


strange Wagner should have com 
Schumann's 
piano-writing: why not?—his own orchestration 
(in this respect sharply differing from that of Ber- 
lioz) is full of effects. No doubt 
“white” tone is enormously valuable as a contrast 
Colored 
for all 


It was not indeed really 


analogous 


but still it is, as a rule, only a contrast 
me is the normal method of expression 
iano music of all dates 

to do anything very complex, such as 
lightning -like 
till the 


this fact, 


half pedalling or usable harmonics, 
present era of concert instruments; and 
combined with the impossibility of indi 
pedal subtleties by definite marking, pre 


cating 
vents us from following composers’ directions too 
inciscriminately But the great majority of mod 
ern pianists recognize that all music normally needs 
feet; 
(Harold Bauer ts a notable instance) seem to have 
worked the 
Under Mr 


example, gleams through a wonderful shimmering 


the aid of the though comparatively few 


whole thing out as special feature 


Bauer's feet, Chopin’s “Berceuse,” for 


mere virtuose pomnt of 


haze that, even from the 
view, is worth a wilderness of finger-pyrotechnics. 
Chopin could not have done anything remotely like 
it on the instruments of his day, but it is surely his 
real thought externalized As a mere discipline 
in listening there ts hardly any study so fascinat- 
ing as that of pedalling, with all its infinite com 
half-stroke, 


tone up to 


hbinations of full and from what is 


ilmost pure white dark mists of 


sound, with all the added possibilities for the left 
foot that nowadays nearly every fine instrument 


affords. Even the elementary study of the three 


different methods of prolonging sound is, or should 
be, of extraordinary interest and value to every 
pianist, 

After all, most musicians who are not preju 
diced in another direction will admit the claim 
of the pianist to be the heir of all the ages, not 
merely on the broad and obvious ground that he 
can reproduce, more or less, all the music of the 
world, but still more because to him, as to nu 
other performer, is given the privilege of mys- 
tery. No other instrument can be indistinct in its 
own strength; the stereotyped blur of an organ 
mixture-stop is surely a miserable substitute 
However much we have lost through the lapse of 
harpsichord and clavichord, we have, in this one 
respect, gained far more. Voice and violin and 
wind instrument have each their own kind of 
“soul expression,” as Rubinstein would have said, 
but in this particular kind, with all its infinite pos- 
sibilities, they, as idividuals, have no share—with, 
indeed, the very important negative exception that 
they can avoid the opposite extreme. But in 
choral or orchestral conjunction, or even in the 
smaller frame of chamber music, there are many 
opportunities for the finely unclear; a sensitive 
and sympathetic conductor can, by taking thought 
—and rehearsals—do wonders of this kind in mu- 
sic that, under another baton, will seem only a 
mosaic of transparent detail. Each.to his taste; 
the art is too vast for any of us at any one mo- 
ment to see it steadily and whole. Argument is 
simply about our scales of relative values; and 
perhaps we do not always place indistinctness 
sufficiently high. 

Of course, we must walk warily; the path is am- 
ply provided with pitfalls, Artistic indistinctness 
is not, any more than non-metronomic rhythm, 
Our praise for flexible tempo will 
he worse than useless if it condones anything re 


food for babes. 


mote y like unbalanced license; and, similarly, the 
very last thing we wish to encourage is careless 
ness about the notes the composer has set before 
us. But it is the lot of all the greatest things in 
the world to be at the same time the most liable 
to abuse. 

About Above. 

There are few teachers who do or who can give, 
either through example or treatment, or through the 
adoption of a vicarious method, to the pupil the bal- 
anced estimate of the application of the pedal to the 
higher elements of piano playing. If any pianist de- 
sires to become as much as possible a distinct, note 
for note performer, particularly if already on the road 
to that goal, the final accomplishment can be at- 
tained in reading Josef Hofmann’s pedagogic, two 
by four, rule of three, piano guide, issued by some 
New York book publishing concern. This one arti- 
cle of the London Times will do more good, par- 
ticularly reproduced now in these columns, in de 
flecting pianists from the rigorous and militant sys- 
tem of note playing than any presentable lecture or 
counterirritant, outside 
the Harold Bauer order. 

Neither nor healthy 
sentiment, nor interpretative power can be taught. 


effective of broadsides of 


poetry, expression, nor 
The power of the reproductive artist in music is 
seated deeper down than anywhere within the reach 
of pedagogies, and that is the reason why, out of 
thousands upon thousands of pupils, once in a long 
time a prisoner of method escapes, and becomes an 
artist. As a pianist said to me a few days ago: 
“Oh, everybody can play piano today, but where are 
those who can tell you something when they are 
How can 
How can the use of the pedals 
for higher expression, for subtlety of thought, for 


playing?” Hew can rubato be taught ? 


feeling be taught? 


determination of a direct idea flowing from a pre- 
How can an idea be 
It may be in direct conflict with 
a typical unit of conflict. How can the ultramon- 
tane conscientious believer in the doctrine of infalli- 
bility be made to accept the idea that total immer- 
sion is a formal alliance with predestined sanctity ? 
How can any formulated inherited theory be trans- 
formed into a contesting principle ? 

Why do we hesitate to apply these accepted facts 


conceived plan, be taught ? 
taught anyway ? 


of scientific law the moment we approach the mu- 
sical thought? Pupils can study from the Wohl- 
temporiertes Clavier to the Practice Clavier, through 
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without ever once 


all the 


mazes of piano playing, 
betraying the true understanding of a musical mean- 
ing. The use of the pedal in conjunction with the 
anner of controlling the touch, either in the sup 
pression or the rebound of the key, is the mystery 
that makes of the piano more than a mere percus 
sive instrument. Through the subtle combination 
f these formidable artistic implements, the appara 
tus of the piano, joined to the human apparatus, 
makes Bach, Beethoven, Brahms, Chopin and a few 
others accessible. It is not piano technic, as such, 
that accomplishes the end; that is merely one of the 
means toward the end, and even then we have not 
yet reached music, by any means. Before we can 
understand the mission of that combination between 
the piano and the pianist that produces music, we 
must first learn to differentiate between pianism and 
the production of musical thought via tl 
()ne of the reasons why so little has been accom 


plished toward 


ie piano 


making the piano the vehicle of mu 
sic is the insensate endeavor of pianists to become 
technical piano giants, and, on the other hand, this 
is and was inevitable, because the musician can 
never be driven into the admission that technic ts 
music, and he or she who is not a musician must, of 


1 pyrotechnical 





necessity, supply the defect wi 
displav ; hence the marvelous technician, who give 


is a momentary shock and satishes us forever after 


by remaining silent. We may also find behind all 
this the true reason why these technicians are, at the 
same time, never known as creators, originators of 
great teachers ; that is, teachers through whom thei 
system descends to the next ages; the world will not 
accept them for more than their immediate technica! 
prestidigitatory agility, and there it ends 


} 


Through the |i less than a sec 


eration, even Io! 
ond, of the total vibratory surface of the piano, by 
raising the forte pedal, a wealth of harmonics can 
be added to a tonal effect surpassing any similar o1 
chestral possibility, because it is a homogeneous ex- 
pression and not a “mixture” of fundamentals. 


When Bauer does this 1 


the complication and rari 
fication of a Brahms Capriccioso or Rhapsodie ot 
Intermezzo or anything he plays, we realize how lit 
tle has, as yet, been done by hand, feet and head 
combinations in making music through the piano, | 


am not now speaking of pianism through the k 





board; I am speaking of musical effects 


ing, through varieties of technic, rhythmic, tonal, 


| 


dynamic and the superstructural piano attributes, a 


means toward an artistic end in that much misun 


derstood art called musi Holding a key without 
the subsequent forte pedal augmentation and then 
with it, before the conclusion of the vibration of 
that one key, may show some pianists what might 
be accomplished even in the one limited musical area 
of shading, of the chiaoscuro of a short phrase 
However, it is within the reach of the few great pi 


nists to tell us more of this undiscovered land—if 


they have tried to explore it. 


Steinhausen. 


Many men interest themselves deeply in this art 
f music and are never known or heard of outside 

Adolf 
} } 


Steinhausen, and who was he? He died about tw: 


of a small circle. Take the case of Friedrich 


weeks ago, in Boppard, near Metz; | think his age 
was fifty one years 
‘The Physiology of Bowing on Stringe: 
ments” and another work, “Die Umgestaltung der 
Klaviertechnick” (“The lransformatior rf the 
Technic of the Piano” ind all this time, wl 

working out these profound problems, he was sut 
geon general of the Sixteenth German Army Corps, 
at Metz; that is, he was a practising physician. 
Here, then, is Dr. Steinhausen, a greater authority 
in music than most practising musicians, practising 
as a doctor and unknown among musicians. 
Through the eternal time, never again to be heard 
of, unsung would his name and his deeds go were it 


not for the possibility embraced in the publicatio= of 


this paper, that enables the world of music, through 


these columns, to place its tribute here to his mem 
ory There are many reasons why a paper such as 


this should exist, but many more why tt should not 


ss ‘ : , ' 
exist; music should be so universal and so thorough 
that language could b mace useless to describe 1 

r even reter to it. But even then, there is reason 


for this paper, even if it has done no more than put 


upon the record the death of Dr. Steinhausen 


The Batter. 


FF. Runciman has made himself still 






liked by writing an article against “Die Fledet 
maus”’ and all the Strausses of waltz fame, calling 
“Viddish.” Of course, Runciman 


those Vienna 


Johann Strauss 
Strauss and 
Strausses were not Yiddish OT Ie ws, just as little as 
Richard Strauss is; but some Strausses in London 
are Jewish and Runciman, who is an anti-semit 
order to anger them, puts in the whole Strauss 

} 


clan among the Jews Runciman is, however, not 


’ , “% 1 } 
anti-semutic : he mere isiikes those jews he does 


not like, just as he dislikes those musicians he does 
not like It is not a matter of prejudice It isa 
latter Of artistic justice fr vhich he can no more 


escape than a fish can the water and live, although 


I 


the water is unmixed 


Chere are certain tonal combinations, in interva 


n one side and in color on the other side, wl 

both m both sides are inaccessible t Runcimmat 
Some are made bv Brahms: some by Richard 
Strauss Runciman and 740,1194 ther musk 


ritics or writers on music, and about 1,300,000,000 


f the 1.600,000,000 inhabitants of the re be, canm 
hear these intervals Lhe think they can but 
they cannot li they heard them they could not 
write or talk of them as they do But what Run 


cunan says about Brahms and about Strauss 1s in 
itself an art It 1s so much better for all of us that 
Runciman does not hear Brahms and Strauss, be- 


cause 1f he did we should never read the views ot 


one who is deaf and 


articles on Brahms and on Richard Strauss are a 
interesting as Strauss’ music, and they could rot be 
interesting if he agreed with Strauss, for instance 
| am pretty much afraid that people who agree with 
living composers and artists—even with living 


\merican composers are never interesting tor that 


reason No one has any valu at ill { tra 
vho agrees with him, because Strauss, like our ut 
known American composers, at once discovers the 
veakness of his admirers, at the ine time appre 
ciating the mental powers of those who differ wit 
him on his work and his compositions genera 


He cannot respect those who agree with him b 


cause he has not vet attained t his ideal, and of 

that he knows they are ignorant But he suspect 

those who denounce his music: those, at least, 

be anticipating his designs He makes them } 

portant through their disagreement with Straus 

and this is one of the secrets discovered by Run 
an, and it has made him sincere Even if no on 


else believes him, he believes absolutely in himself 


he knows he is right because he is wrong He 
need not be right All he needs is to know that he 
5 right because when he yrong he il n il 
ford t be wt ng by kn ng that he 1s 1 oht 

There is not a in in (,reat Uritain toda ho 1 
i greater admirer of the musi f Johannes Brah 
than John F. Runciman, and to deny this is e 
lent to an insult to Runciman His musical educa 


tion has also had the advantage of having beet 
tivated in a community that has not read the 
sical articles published in the New Yor lribune 


That alone makes for artistic health 


Opera News. 


\ musical gentleman from America reached Par 


on Monday of this week, searching for a French 


musician who could “orchestrate” for him an Amer 
ican opera “composed” by the Amer in cOmMposet 
Phe ere nciwenta t t that the \met i! eTa 


composer had not yet “orchestrated” his American 


opera seemed not to interfere with the desire of the 


\merican composer to find some one to “orches 
ate’ it for him. if its frst production cox not 
take place at the Cli the Opera House, tt w 


be heard for the first time at Reno, Nevada, “if” b 


Y as portant east as the “orchestration 
zene 
London may, after all, secure the Metropolitai 
(Jpera Company tor Coronation year Vienna ha 
ilso stepped forward as a bidder 
i 
()n his wav trom Paris to V« ‘ st week (sal 
{ asa i bx rded a un with | n 1 De | 
hev conversed in Italiar , 
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riety, which she has arranged with harp accompaniment, 
and making of the lecture- 
recital one and interesting character. 

meer 
club under way 
in London under the immediate patronage of H. H. Prin- 
Marie It is to be des 


ignated as 


also 




























piano 
of 


accompaniment, 
unique 
A new residential for women is well 
Louise of Schleswig-Holstein. 
The Three Arts Club,” and is on similar lines 
that founded in New York in 1903 by 


a number of prominent women, and which has since grown 


cess 


to the one of name 


to such proportions that a large building has been bought 
with accommodations for eighty-six resident boarders, and 
a club membership of 349. The be in 
the west-center district of London, which is the neighbor- 
hood of all the leading theaters, the Royal Academy of 
Music, Trinity College, the Slade School, the Mu- 

similar institutions, The preliminary 


Alexan 


club will situated 


Sritish 
scum, and many other 
list 


der, 


members is as follows: George 
Alexander, 
Brough, 
Gertrude Elhott 
Helen Ferrers, J 
Y vette 
Kendal, Madame 


Mann, Evelyn 


sociate 
Mrs 


Fanny 


of as 





Lillian Braithwaite, 
W. Clark, Esq., Con 
Maxine Elliott, H. V. 
Robertson, 
John Hare, 
Kirkby-Lunn, 
Millard, 


George 


E'sq., 


1: Ripcmount Garpens, . 
ruitt, 


Gower STREs:, 
os oce Clara Charles 


upon stance Collier, 
Esq., 
Ethel 
Fritz Kreis 


Moore, A. C 


Forbes 
Sir 


Esmond, Esq., 
Katharine 
Mrs 


Harrington 


oncerts 
whi h 
of Irving, 


tion ler, 


i] e¢ nothing in the way of 


IQIO-IQ11 Goodson, Guilbert, 


scason, 


te gives more than the usual promise 


per ason, will begin opera Eva 





The following letter was received at this office this 
week : 


“Ev.steaes, England, August 3, 1910. 

“Dear Madame: 
“I would like to 

concert rooms that at times is positively 


over which 


call your attention to a nuisance in our 
indecent, and 
there should be placed a censorship if the 
moral welfare of our young people is of any value to us 
I might add. I refer to the 
explanatory literature furnished our audiences at the 
ous concerts given in London, and in particular do I w-sh 
to call your attention to the the 
Liszt ‘Mephisto Valse, which objectionable elucidation was 
disseminated at shall be 
less) given here this season just closed. It reads as 


as a nation—a musical nation, 


vari 


enclosed example on 


a certain concert (which name- 
iol 
lows: 

“MEPHISTO 
“Mephisto Valse” is 
“Faust.” It 
and gives a 
Mephisto takes Faust to a village 
folk are 


observe 


VALSE.” 
The 
Lenau’s 


scene from 
of Faust 
description of the lat 


wedding 


a tone poem on the 


Mephisto’s 


realistic 


tavern 
represents temptation 


with sensuality, vividly 
ter’s fall 
is being celebrated, 
They 
while 


inn where a 


and the country and 
into the 
Mephisto, 
steps suddenly 
the chief 
and orders the 
this 


dancing making 
the 
the 


and 


inn and unnoticed 
of the 


violin 


merry step scene 


until disgusted with tameness 


the 
lugubrious 


for a 


music and dancing, forward, seizing 


from the hand of musician, complains of the 


players to tune 
that the 


ness of the music, up afresh It is 


with tuning tone 


of boisterous 


poem begins 


Then entrancing streams rustic 



















































arg? COPY OF AN ORIGINAL BEETHOVEN MANUSCRIPT, FROM 
William Tell ‘ yy H. H. Huss 
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“1812,” 


William 


Palfrey, 


iwaglia: 
VSk tienry \\ a popular 





Melba, 
Orpen, May 
Mrs. Jopling Rowe, 
Vanbrugh 


Nicholson, Julia 
Rickets, 


Shannon, 


Mackenzie, Madame 
Nielson, William 


G. Riviere, 





fantasie 


on 


Charles 














will be played 





nee Hugh Charles 
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Sig. LECOMTE 


BARITONE METROPOLITAN OPERA CO. 
Will Resume Instruction October, 1910 
STUDIO: 53 EAST 56th STREET, NEW YORK 
During Summer in London, 13 Seuthwold Mansions, Bigia Ave.,W. 


Daniel 
month of 


and his Rudolph Mayer, will spend 


son, 
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t 1 already booked for many 
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PHAYER COLLECTION 


forth. 


inspired 


The 
even th 


by the 


merriment burst 
thrilled 


cripples 


dancers are 
old folks and 
spell of the 
And now 


sees a 


and 


are carried away 


music and join madly in the dance. 
Faust 

immediately 

She also 


Phe 
pants, 


comes a powerful contrast 


beautiful brunette and is 


con 


sumed by a burning passion for her 


sees him, and returns his feelings them« 


expressing their mutual emotion, sighs, 


(ne 
hears the 


groans with the intensity of its passion. 


hears Faust's insistent pleading, one 


woman's helpless, breathless replies 


Following this theme the Mephisto 


tremu 


comes 
unholy, 
of 
them 


motive, a strange, sulphurous, 


lous redolent brimstone and fire 
And 
tion 
Mephisto is 


of 


heure 


now the love appears in combina 
that 
the 


combination 


with this tremulous figure, showing 


intensifying and directing 
This 


motives works up to a glorification 


course Faust’s 7 
of the 
of the 


conjunction 


assion 
two 
still in 

Th 


prop 


love theme (marked vollutuoso) 


with the sulphurous figure 


all modern music 


opr ressive sultriness this climax ts 
ably 

Maddened 
Faust 


the fields 


unequalled in 


and overwhelmed by passion and 


his partner 


The 


change of 


the and 
ethe door 
fully 
the 
The 
the 


dance, glide out of 
ymnder 


from 


into music Ww 


Yh lip 


expresses the atmosphere 


without, 


from 


finally 


tavern to the cool 
the 
heard ever f 


and, 


sultry night 


strains of rustic dance coming 


inn are ainter, until 


they cease altogether, borne on the 


of the 
hill, 


wings 


marvelous love theme, Faust and his 


love are swept over over dale, their feet scarcely touching th 


earth 
Their becomes 

The 

(marked 


the 


flight 
waltz 


madder and madder, then suddenly ceases. 


rhythm is replaced by a violently bestial rhythm 


The 


motive m a 


2-4 
brutalmente) One 


The 


music becomes more violent. 


hears love sensual form. 
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Available 
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SOME UNKNOWN LETTERS OF LOUIS SPOHR. 








BY ARTHUR M. ABELL. 





er possessivt number of letters writte 
If and her father, Spohrs 
er been published except 

birthplace 
er ( yi meat mniiy with important musi 
ey al tour { domestic affairs and 


home lite and reveal his 


Countess 
t e ye her vouth a cel 

ive il i ‘ asion stated in 
RR ie Spohr made her debut in 
‘ n Hamburg by Jenny Lind; 


for t next six year 


Sauer nd gave ) playing in public, 


the harp private has remaines 
Only a few weel go she played for 


irkable dexterity 


Ro | | i forgotte my promi t 


difficult for you 


wccompaniment 


gh | id mg time been 


yet I was deeply 


\\ fte ‘ ratulated on stil 


me They both loved their children dearly and made 


many a sacrifice for them 

ild care for them so tenderly to the last 
other brothers and | will always be grateful to you 
In order to 
ve begun a new composition which is one-third finished 
is an opera entitled “The Crusader,’ to which Marianne 


furnished me the text, taking her material from the 


d play hy Kotzebue 





\ YOUTHFUL PORTRAIT OF LOUIS SPOHR 


musical friends, we rehearsed the first act. There are 
three of them and it is a so-called ‘grosse Oper’ without 
dialogue 
Farewell, and greet the members of your family 
heartily. With brotherly love, “Always your 
“Lours Sponr.” 
he Marianne to whom Spohr refers was his second 
wife, née Pfeiffer, who was born at Cassel June 17, 1807, 





and died January 3, 1892. Spohr’s first wife was Dorette 
Scheider, a celebrated harpist, and who frequently accom 
panied him on his concert tours 
affliction, however, from too much practice on the in 


She acquired a nervous 


strument and she died at a comparatively early age. The 
next letter is also addressed to Spohr’s brother Wilhelm 
It is about a big music festival in Brunswick at which 
Spohr was showered with honors. He writes 





| am glad that you yourself 
For this the 


get through. this sad winter the better, | 


rhis morning, with the help of our 


“Cassent, August 9, 1544 
“Dear WiLHELM: Quite contrary to my expectations, 
the Prince has given me a week's leave of absence for the 
end of September. Therefore, I have written Herr Schade 


and accepted his invitation to conduct my oratorio. In 
his letter he lays special stress on having me stay with 
him as his guest and gives numerous reasons for this; 
first, he says there will be a great crowd of people who 


will want to see me and speak with me, and that all of 
these visitors would cause you and your family great an- 
noyance, but that he will enjoy it. As, moreover, I can 
in future often lodge with you, and as I have already re- 
fused Herr Schade once, I cannot well do so again without 
appearing obstinate, so I have accepted, and I know you 
will excuse me for not staying with you. With hearty 
“Your loving brother, 
‘Louris Sponr.” 


greetings, 


This festival was the scene of a great ovation, which was 
tendered Spohr by his native city. He was the center of 
attraction. On his arrival he was greeted with a serenade 
by female chorus and solo, written for the occasion and 
entitled “Welcome to Spohr.” It was followed by a “Fest- 
gesang an Spohr,” sung by male chorus with rousing ef- 
fect. The next day Spohr conducted in the Aegidien 
Church his oratorio, the “Fail of Babylon,’ which was 
received with the greatest enthusiasm. Spohr had been 
baptized in this same church just sixty years before. On 
the evening of the same day a big concert was given 
with Spohr’s compositions. The master refers to this in 
his autobiography. 

From the following letter treating of a projected trip to 
Carlsbad to take the cure, it will be seen what an under 
taking it was in 1&45 to travel from Bremen to the famous 
health resort. Spohr writes: 

“Bremen, June 1, 184 
‘Dear Wilhelm: 

“A serious illness, a recurrence of my old trouble, dis 
turbed all my plans for this whole year. From here | 
must hurry at once to Carlsbad, in order to take there a 
three weeks’ cure before my vacation is over, I had to 
give up going to Berlin to conduct my opera. I am now 
so far improved that we can begin the trip tomorrow 
The steamship will take us as far as Minden; day after 
tomorrow we expect to reach Hildesheim, so we shall be 
with you Friday, about noon. Saturday morning we shall 
go by carriage to the railroad and then go by train as far 
as possible in the direction of Carlsbad, which we hope 
to be able to reach by Sunday evening. I would be grate 
ful to you if you would inquire how far the railroad ex 
tends beyond Altenburg. We are very sorry to be able 
to be with you only half a day, but I feel so sick that | 
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VOCAL INSTRUCTION 
For four yea the only assistant of the late G, B. LAMPERTI 
\uth rized representative of his method 


Berlin W. Landhaus St. 49 








LOUIS BACHNER 


PIANIST AND TEACHER 


BERLIN 


Addreese: Wartburg Str. 27, Berlin, VW. 
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: Van 


EWEYK 


UU The DISTINGUISHED DUTCH-AMERICAN BASS-BARITONE 
FR AMERICAN TOUR: Oct., “ov., Dec., 1910, undertne management of #. GODFREY TURNER, 14028'way, New York. 





IMPERIAL ROYAL ACADEMY of MUSIC 
and DRAMATIC ART in VIENNA 


Instruction in all branches of Vocal and Instrumental Music and Dramatic Art by 75 eminent masters 
Terms begin on 10th of September. Admission also during the year 


Fee from $60 to $100 per annum, according to class 
The Academy has also opened two Masterschools 
Masterschoo!l for Piano: Teacher Leopold GODOWSKY 

















E, POTTER FRISSEL 


Leschetizky Method 


cher of this famous 








Pupils ap 

é p eci efore musical audi 

Teacher Course; also to piano 

’ \pply, Eisenstuckst 16, Dresden, 
7 Lo ny 
GEORGE 


FERGUSSON 
BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 





Masterschool for Violin: Teacher Otto SEVCIK 


Tuition Fee for each Masterschool, $160 per annum 

Newly added—W Dramatic School: Teachers, Amalie 
MATERNA, 

Fee, $80 per annum 


For further information apply to the Office of THE IMPERIAL ROYAL ACADEMY of MUSIC, VIENNA, Ill, 
Lethringerstrasse 14 
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VIOLIN VIRTUOSE now con- 
certising in Euro 
“The tradition of JOAC espe: 
cially in the first allegre (eethoven 
concerto) was very evident.”—Voss- 
Zeitung, of Berlin. 
“A ~ ly endowed violinist. He 
Hi 
playing 


i 
U Address: Care Concert Direction 
S WOLFF, Berlin, W. Flottwell St. 1 





ROMEO FRICK 


CONCERT BARITONE AND TEACHER OF SINGING 


Address Care of MUSICAL COURIER 
Motz Str.36, - + - Berlin W., Germany 


VERNON SPENCER 


BRUAVINBR-PADAGOG 
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would not be of much use, anyhow. For that reason, | 
beg you to keep my arrival secret, so that we can enjoy 


the short time we have together 


“Our stay in Altenburg began so favorably! The mu 
sical performances were excellent and offered me _ real 
joy, although my suffering began during the music. On 






returning to our lodging | had to go to bed immediately 
and during the evening, while the orchestra, the artists, 
the singing union, the Liedertafel, etc, were serenading 
me, I lay all the time in such cramps that | momentarily 
thought that I should give up the ghost The Grand 
Duke, who had invited me to dine with him at his sum 
mer palace, wrote me a very friendly letter and sent me 


a valuable ring with his initials and crown in beautifu 


diamonds, In short, everybody took great pains to make 





ss it would have 


our stay agreeable, and but for this i 


been wonderful. I have been invited to conduct ‘Jessonda 


here Bremen,, but | must get off 


to Carlsbad 


in cannot accept, as we 


Wiedersehet 


frohlisches 


‘Aut 


SPOHR 


‘Jessonda” is the most famous of Spohr’s ten operas 
and is the only one which is still occasionally given. It 1s 
beautiful music of the old style, but the principal vocal 
parts are very difficult and abound in passage work so 
peculiar to Spohr and which has been the despair ot 


every violin student who has struggled through his con 
ertos. That is the chief reason why the opera ts not given 
ottener 

In the following letter Spohr expresses his joy over a 
proposed visit from his brother’s family He writes 

Casser, May 1846 

“De i’; ji) 

i/ear it uneim 


‘We are overjoyed that you are finally coming to visit 
is and we are impatiently awaiting your arrival It is 
very favorable, yet we wish you could come a few days 
earlier, so as to be here eight days before and eight days 


Whitsuntide 


before our departure, 


econd week of June, the 
I sl 


business and preparations for the journey 


after for im the 


last one all be so occupied wit! 


that | am afraid 


much time to to you as | could 


it, 


1 won't have wis 


sO give 
to 


Stated 


you can arrange try come trom tour to five 


earlier than have im your letter 


like 


sure 


days you 


to the exact time of arrival, to 


that 


would KT 


Ww 


shall be 


your 


make we it home 


Rosalie either from 
shall be 
ide 


greetings to all 


| hope to be able to get a harp for 


Frau von Heppe or from the theater, and | gre: 


ly interested in what she has n 


ind 
the 


seeing progress 


“Farewell travel happily; hearty 
family and with brotherly | 


members of ve, 


Always your 
Lours Sponr.’ 


dated the year ft 


debut as a h 


addressed t* ner 


rhe 


Spohr's public 


next letter is rR40, 


arpist and shortly before t 


event It i ind reads 
1849 


Beloved R 


“For a 


salie 


long time I have been wanting to answer 
letter, but I kept putting it off 


either for 


your 
uld not 
Litol ff 
hands of pub 


dear beca se I ce 
you for 


the 


find a suitable manuscript or 
All my well written manuscripts are 
the that | h 


since away. I have 


in 


lishers and few ive succeeded in back 


] 


getting 
retained nothing 


ive ng been given 


except loose pages of the iirst sketches of my compositions 


wholly 
Litolff | 


and as | do not wish to leave your wish uncon 


sidered, 1 am taking refuge in thes: For have 





unit ARONSON|HOWARD WELLS 
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Per ten years the only assistant of 
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selected a page of my new piano trio, but I beg you to occur and that we therefore must kee; this date. O 
ask him to excuse me for sending him such a badly writ- the 7th will begin the daily performances at ype 
ten and corrected manuscript. Perhaps it will interest) which will last until Good Friday. li tl M 
him, however, to see how I note down my ideas and then ts not utilized, then a cert t take é 
change and correct them. For you | am sending the sketch Easter and then the time of is 1 
of a Lied which has been printed in my ‘Vienna Albur for concerts, For that | 
but which is probably wn in Braunschweig trip to Leipsic fo ‘ t al ‘ { 
‘You must have made great progress on the irp, for : As Rosahe w 
an acquaintance, Music Director Vehner t Gottinget three times, y 
who recently heard you, was quit delighted wit y tatest tie Ma \ < 
playing, He assured me that he had never heard anything r the concert “ ‘ prey 
more finished on this trument pe that | will so advanee, If y ! 
have an opportunity to hear ig for I take the kee p to the ard, let me know 
est interest in your artistic development | have recov 
As to your loss, for which we ive felt the icerest wwain attending t t \ 1 
sympathy, I would prefer not to mention it at all, in order rally 
not to open old wounds, were it 1 rt fact that I dear Rosalie \ \ 
ea st greet rn 
| S 
Rosa « played \ € t 
fortunate for Si expre 
for | gifted miece wit k \ 
inspiration for the yout t t e1 ntact w 
her cel ated uncl t t 
gether with him | ) i , 
tollowing letter, writ \ ‘ 
Cassel, show Ow terest 
and « mposer t ' r 
Vy HCl ¢d Sails 
lt gave le great 
d to learn f t 
ative town wit the | 
dy elsew t I t 
ever great 1 2 \\ 
erture y Lit it eT < 
t out he ‘ 
\ few | 
will be pert i W 
ticle ert ’ 
sent ih t 1 ent 
illegro is Winter; the , 
opr 1 ‘7 
sum t ti t1 
tone { th r ‘ 
I have made the , 
ROSALIE SPOHR_ IN ; 
em ne. “be | 
: : E ratu up t t ily f 
wish to assure you ar your dear mothe wv deeply , ot ee ; 
what wil { 
we sympathize witl a 
Good bye, my dear R e, and ik sometimes of “= 
‘ larewel 
Your yee ‘ ay 
i ~ tk 
; W 
By the loss to wh Spohr rete 1S Ie t the deat 
of Rosalie oldest sister Agri ‘ wa i ed to Dt 
Topp and who had emigrated t Ameri She di Spolir th sy 
Cinemnati, July 1, 1849 entirely forgott t 
After Rosalic brillias < t with Je l | Has | 
burg, great mterest in the msi g star w own 1 S} ! ee 
ill parts of tserm y | rs Ww x! t 
have het ippear ( el the f lett ‘ 
with a projectes ert m that cit It ft ! W ag we 
‘ 
( - t, Cop 
Dear i el ! 
Ludwig probal forgot t write that Mar 6 is the Cassel, to the 
only date before Eastet which R rT neert « ! 
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STUDIO ADDRESS Tauenzien St., 19A, Beriia, W. 
Dering May and Jone, STEINWAY HALL, few fork, § 1 
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# A MUSICAL TOUR ON THE VOLGA. 


(Conclusion. ) 


ae 








it could 
til the 


While 


as he 1s one of 


Iph Ehrlich, 


members of 


who is well known, 
Moscow Trio, 
nm RR, 


Saratoff 


cellist, 
the 


Nishni 
return of the 
tickets the 
rewarded 


and 


Kazan 
the 


The people of Samara, 
Novgorod looked 
musical company 
These were 
Kussew tzky for all the 
it of 


eagerly to 
hastened to 
a triumph, 
and pains he had taken in 
had 


for 


forward 


and secure for 


concerts which amply 
trouble 
Those who already 
back again 


there, 


arrangemet the tour 


rd the symphonic music came more, and 


had not before been anxious to 
had heard its praises sung 
nRre 

nineteenth of the 
Kussewitzky, 
the 


memory of 


were 


they sO loudly 


took 


always does 


oncert, the Volga tour, 


Nishni-N 
thing, 


who 


rv gorod 


rrect hastened to change program so as 
lately de 


the 


t concert in the 


Mili 


school of 


> give a memorial 


ceased Russi Balakirew, one of first 


to lead the 


the 


an ¢ OM pose tr. 
Russian music. In 
half 


composers, 


in the 
this 


him 


way new 
ago, he 


Borodin, 


movement a 
the great 
Mou Rimski-Korsakoff 
generation Mr. Balakirew was 
i- Novgorod He 


country 


beginning of 
gathered 


century 
around Cui, 


orgski, and others of the younger 


born and educated in 
native town 
collected folk 
and did much toward giving musical culture to his 
the 


inhabitant of 


Nishi often stopped at his 


while passing to his seat, where he 


entirely de 
town gave a 
followed — the 
a Balakirew 
sung by W. Da 
dedicated 


ond concert was 
the 


which 


The SCC part ot 
to his memory An 


lecture on Balakirew, after 


uneral march of Beethoven's third symphony, 


erture, some of his songs beautifully 
“Romeo 


Mili 


played on the 


maetf, winding up with and -Giuliette,” 


h Chis was the 
The 
artists 


Balakirew 
Volga tour 


by Ts 
last 
| 


overwhelmed 


haikowksy to very 


piece feelings which 
communicated 
felt that 
was over it seemed 


The 


the conductor and 


} 1 
themseives 


fare 
that 


hall 


and every one 


When all 


end 


» the audience 


well was in the ais 


the applause would never darkness in the 


recalled to the people that everything has a finish, and 
sadly they went away. 
eee 
Now let the First, 


of the Volga tour made their home for a whole month 


us return to where the musicians 
Kussewitzky and his wife did their best to make every- 
Many of the artists had 


their wives and children with them. invited guests, 


thing as comfortable as possible 
The 
in the way of composers, musicians, writers on musical 
matters, a painter, and a doctor, completed a circle of in- 
timate friends. Mrs, Kussewitzky, 
kindness and cordiality, won the 
all the 


board 


especially, by her 


love of every one and 


by her activity in 


regulations on and 





arrangements of the 
did much to make the 


the 
tour, 
brilliant 


enterprise a suc 


was also note- 
worthy that every 


this moving island felt him- 


cess It 


one on 


self a free citizen, a thing 





Russia, 


atmos 


never heard of in 
thanks to 
phere 


the easy KAZAN 
Kussewitzky and his 

There was no quarreling, not 
The 
proof of the great respect in which they held Kussewitzky 


of the 


wife created in their circle. 
even grumbling, among the passengers. artists gave 


and his wife by offering, a few days before the close 
Volga tour, an elegant portfolio containing the copy of an 


address which had been de- 





livered to express the cor- 
dial thanks of 
all the party for the pleas 
they had 
board Kussewitzky 


and sincere 


ure enjoyed on 
and 
wife were deeply 
His answer was 4 
kind one 


forg itten by those \ 


his 
touched. 


moving, and could 


SAME 
FIRS 


the \ olga 


: be SHIP OF THE 
nev r be \S THE 


who yere present Of 
nner, 
Volga tour had 
the First 
where nightingales were 


tour 
The very last day of the arrived! At 
o'clock in the suddenly 
left bank, On 
the right were to be seen green wooded hills with a small 


six evening stopped 


near the singing 








LANSING, 


Mary 


CONTRALTO 


Concerts 
New York City 


Recitals, 
434 Piftth Avenue, 


Oratorio, 


Management: MARC LAGEN, 








E. JOHNSTON 


OFFICE: St. 
1133 Broadway) - - ° 


R. 


James Building 
New York City 


Announces the Following Attractions 


October, 1910 and Continuing until June, 1911 


ARTURO TIBALDI, 


nglish Violinist 


LIZA LEHMANN 
( g i 
HOWARD BROCKWAY, 
( oser- Pianist, Lecture 
. Recita The Latest 
XAVER SCHARWENKA, + Geara* “tee 
Pianist trated at the Piano 

Myron W. WHITNEY, Jr. 


Alexander HEINEMANN, 


i 


FRANKLIN LAWSON, 


MARIO SAMMARCO, 
{ the ( lenor 


CHRIS ANDERSON, 
n e 
MARIE HER) 5am, 

I 1 n Vio 


RITA FORNIA, 


inist 


AGNES PETRING, 
JOSEPH MALKIN, no 
ts «IRENE REYNOLDS, 
Caroline MIHR-HARDY, 
LILLA ORMOND, MAUD ALLAN, 
( Dancer As 


EVA MYLOTT, sisted by a Symphony 
tralian Cont 0 Orchestra 














OSCAR SAENGE 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, contralto, formerly of 
the Conrted Grand Opera Co.; Mme. Marte da, s0- 
prano, Metropolitan Opera Co.; Mme. Bernice de uall, 
soprano, Metropolitan Opera Co.; Henri G. Scott, Basso, 
Mashetten Opere House; Allen C. Hiackliey, Basso, Met- 
ropolitan Opera Co. i Orville Herrold, Tenor, Manhatten 
Opera House; [Léon sins, basso, Royal Opera House, Dresden, 
Germany: Rudolf Berger, tenor, Royal Opera, Berlin; Mme. Sara 
ierson, soprano, Grand Opera, Australia and Germany; Kathleen 
ntralto, Darmstadt; Mme. Carolyn Ortman, soprano, 
i Opera, Dessau; Irvin Myers, baritone, Grand Opera, Italy; 
loseph Baernateir Regneas, Grand Opera, Germany; Bessie Bowman- 
Estey. contralto; Marie Stoddart-Gayler, soprano; Alice Merritt- 
Cochr rano; Laur a Combs, soprano; R gy Potter, con- 

c se Hanford, contralto; John Young, 

Alfred B. " Dickson, tenor; Edwin Evans, baritone. 


Studio 51 East 64th Street, New York 


' 


Mur phy tenor; 


Peleshane 6621 Plaza. 





RAPPOLD 


PRIMA DONNA SOPRANO 
METROPOLITAN OPERA HOUSE 
For Concerts Address care of Musical Courier 


GEORGIA HALL Piaisie 


Address HAENSEL & JONES, New York. 


KATHARINE HOFFMANN Accompanist 


With Schumann-Helak, Last “sason In Europe 
ST. PAUL 





HOME ADDRESS: 


BAERNSTEIN - REGNEAS 


TEACHER OF SINGING 


His association for twelve years with Mr. Oscar Saenger, together 
with his own ex perience as church, concert, oratorio and opera 
singer—both in this country and abroad—enables him to prepare 
those with voices and talent for a successful career. Appointments 
for both studios must be made by mail only to New Yor 


New York: 336 West 58th St. Tel. Columbus 6593. 
Philadelphia: 202 Fuller Bullding 








Contralto—Grand Opera, Paris 
Metropolitan Opera Co., New York 


CONCERTS~— RECITALS 





ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reference: Louise Homer, Frederic Martin 


Address: 69 West 88th Street, New York. 
ZOFIA NAIMSKA Pianist 
MARYA NAIMSKA Violinist 


SONATA RECITALS 
CONCERT DIRECTION M. H. HANSON, 


: WELLS sss:- 


Exclusive Management: 
HAENSEL & JONES 

i East 42d Street 
EMMA E. PATTEN 

SOPRANO 
For Terms, Dates and Fall Particalars 
J. E. FRANCKE 

24 West Thirty-first Street =: New York 
The KRYL-WAGNER AGENCY Announces Return to America 
THE ae ROSLAV VIOLINIST 


KO OCIAN 


eng October 28 and 29 with 

OMAS ORCHESTRA 

ieee STOCK, Conducting 
TERMS AOCDRESS. 


CL. WAGNER, ST, PAUL SYM ORCHESTRA, St. Paal, Mins. 
BOHUMIR KRYL, 1900 South Spaulding, Chicago, ll. 





NEW YORK 











Tour 





Voice Culture, Repertoire 
Address: 116 Carnegie = York 
Method decommeated Oy 1 Schaliapine 


Sammarco, Zeroia 
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STOJOWSKI 


The Eminent Polish Pianist and Composer 
Exclusive Management: HAENSEL & JONES, One East 42d Street, New York 
MASON & HAMLIN PIANO 
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ning 





village at their foot, all for 
in the evening sunshine 


ied with wine 





on deck. Glasses were and pass 
hand to hand. Kussewitzky was the first to delive 
well speech, in a most cordial and friendly manne 
touched his artists and every one present, [hen « 
artists themselves, who expressed their feelings 
Many speeches were made, many glasses were 
Every one’s health was dr t the n 
their wives and children, that of the guests, t 
ptai 
“ reall 
wit 
iu 4 
proa Z 





Every one was invited to 5 


THE BRIDGE ON THE VOLGA gre . 
NEAR SAMAR center, 

nearer straight toward the First When it ul 
side, green branches were thrown to the rt 
thanks from the peasants for the songs which float 
the Volga This, they sa wag t t m 
sung to, The naive peasants were unawar at the 
of their country was speaking through them to the 
and thanking them tor the nphome uplit, ma 


ture, joy and happ 





ness which they had 


brought to out of the 
very parts of Russia! 

beautiful 
the Volga 
awak 


pact 


lt was a 
ose for 
tour, which 


ened dormant c: 





ties in many of th 
youth and has stirred HE SOx ED “HI 
up the ideals latent HE TSAR 
in the souls of older 
pe rsons a ” - 
Sergei Kussewitzh le é rite 
ibility with which he planned and carried « 
taking, a new and orig I 
and through t ‘ f 
art nor t ! | ' 
Charlotte Lund in Norway. 
Charlotte Lund, the American soprano, 1 t 
len, Norway, taking pleasant recreat ! 
lakes al d 1 nut tal _ Nl habs} Lut t T 
plan for next season, but h la ne thing 
While in Paris Miss I l iched new oper: 
Jean de Reszke and sang in many big sal 
marked success In London she filled twely 
gagements, and at Cl t W g@ive 
September ; she will ppear veral guest p 
it the Royal Opera Whether M | | 
America or remains Europe for the 1910-11 
will he welcomed where ver sie ppears 


{ 
pectin 
reeting 
c at 
ert ¢ 
rfort 
»¢ 








a picturesque landscape 
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Preparing for the Savage Productions. 





At tais time of the year managers are looking for 
to the openn f their big productions, vd ‘ i 
will do better for America he way of It 
y hile na Hlenry W Savage \ savage ¢ \ 
‘ ! is t cT Ls | i t at \ ‘ jua l t 
\\V \ « t Ameri n gent 
Prince's Cl } ew peretta by brat l 1 
| t ! wor The same rettis Vict 
l Ste aN ils iborated wit Le r ag 
K ding report iro i l The Prince's ( Tk « + 
ies. Geociinn dha ‘aegis “Dee. Dhaene e ’Geilist 
ec! mmensely st esst It Ss < ye ver tw 
red nights at the J Strauss Theater in Vic WILL TOUR 
ther Contine l es hkewse ve xpre l ent 
verdicts, Then Mr. Savage will tou : America (910-II 
the | h pr 1 Puce G f ( 
Wrest f, 9 < ip he 4 1 \1 _ 
the exclusive rights e | s tat and Appear with all the Principal 
. pore. 2 rey gy Orchestras 
Vv <« y > < 4 ‘ sta 
very W atirn y Walter | 
ther elty w \l Savage i repa 
i | \ le p ‘ triking } rix 
Sent send ; . ensatios For Particulars Apply to 
cCasol 
Among the revivals which the Savage forces a CONCERT DIRECTION M. H. HANSON 
im L I r} Me y W \ I WW nt 
! tinue il dl | P e of Pils 
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REMARKS FROM RUSSIA.—III. 
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on published that work in 1869, following the same 
a number of songs by the same composer. 
nner, 
examining Leipsic’s publishers’ catalogues a few 
observed in connection with one of those 


Whi 
years ago it Was 
having former Russian connections that in the early his- 
tory of music publishing in Russia it was the custom for 
unrestrainedly to help themselves to the re- 


composers. 


all publishers 
printing of all non-Russian 
was no Russian copyright treaty with any country 
could Russian works just as freely 
could yreigners, Everything was 
and coming, so long as it had to do with the 
Not only a valuable output 
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reigners pirate 
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tree, gomeg 
product of another 
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country 
and but a great mass 
f popular opera and operetta successes thus fell to the profit 
| ians The a high 
pirating proceeded so famously in 


classic romantic composers, 


Russ business proceeded with 


just aS music 


but one did notice some occa- 


\ number of Russian pub- 


tor some dec ades, 


sentiment against it 


even yoluntarily destroyed some thousands of rou- 


‘ worth of plates in their possession. and discontinued 


reprinting. The Russians have sometimes been represented 


music publishing here, but it is not known whether such 
firms engraved their own plates, or followed the usual cus- 
tom of having engraving done abroad. The present plant 
of the Jérgensons employs one hundred persons, among 
whom are three women music engravers. ‘The plant is 
finely equipped with modern machinery and presses, the 
largest press coming from a German factory at Offenbach- 
am-Main. The engraving is conducted in special buildings 
hardly a mile from the center of the city, not more than 
fifteen minutes’ journey from the magnificent retail store 
on the Neglinny Proyezd. Aside from the Jérgenson 
and minor engraving operations in Moscow, the music en- 
graving of Russia is confined to St, Petersburg, Odessa and 
Kiev. The musical wealth of the Jérgenson catalogue of 
today will be understood from the fact that its 35,000 
works comprise not only their own publishing since 1861, 
but the acquisition of plates and rights of no less than 
fifteen other Russian firms. These acquisitions included 
that of the St. Petersburg house of Melye in 1870, followed 











Sebastian i international copyright conferences, and notably one of 


the 


following Uatto 
iw. The present Russian copyright law is one that has 


protect the compo- 
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Neither can anybody guess how much time may lapse be- x Bernard, St. Petersburg, 1902, ier Gonyer, St. Peters 
burg, 1903. Through aggregation of works that evidently 
have come under widely varied standards of selection and 
editing, it is apparent that 
contains a great deal of dead material, 
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living material is a very large and useful one. 
ried glance through the firm’s finely printed catalogue, a 
stranger does well to guess approximately on those works 
] value 


that have The appended notes purposely avoid men 


tion of European classics, which are 


rhe 


classic 


found here in great 


( mpletion purpose is to especially indicate the 


and modern Russian literature 
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embraces with 
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their 


Jorgenson many operas 


vocal and orchestral excerpts in many arrangements 
instruments 


rcert The concert literature for sok 


for cor 


and voice with orchestra is comparatively small and is 


only Ar 


There are 
the Davidoff 


Sibelius D minor violin concerto, Tscherepnine’s 


catalogued with the orchestral works 
ky’s violin serenade, violin concerto, cello 


fantasy, 


piano concerto, and Arends’ concertino for alto-viola, The 
cantatas and vocal scenes with orchestra include Rimsky 
Korsakoff’s transcription of Borodin’s “Ballade of the 
Sea,” A. Taneieff’s ballad and musical episodes on Tolstoy 


poems, besides vocal scenes by Arensky, Georg Conus, Ip 


politoff-Ivanoff, S. Taneieff, Cui, Gretchaninoff and Sibelius 














fussian wor ot is a musi ore sign 


(mixed chorus “Gefangere Kénigin.” The purely orches 


tral compositions include the Arensky first symphony, va 
riations on a Tschaikowsky theme, intermezzo for strings 
1 overture “Sorge sur le Volga” and four suites. Fut 


ther, Balakirew’s symphonic poem, “Thamar,” an overture 


Russian themes d hi Islamey” fantasy, Georg ¢ 
“Scenes Enfantines,” !ljinsky’s first and second suites 
and symphonic fragment, “Psyche,” Ippolitoff-Ivanoff's Cau 
ausian suite, five character pieces, the suite “Iveria,” the 
musical tableau “On the Volga,” and “Armenian Rhap 
sody Naprovnik’s “Melancholie” and “Doubrovsky” inter 
nerzzo fe strings, two Spanish pieces and a fantasy and 
Erzahlung” tor ge orchestra, Rachmaninoff’s fantasy 
op. 7, Rimsky-Korsakoff Sadko,” “Introduction and Cor 
tege” to his opera, “Golden Cockerel,” also four tableaux 
I ume, as ite, and his transcription of Boro 


line’s “Sleeping Princess,’ Cesar Cui’s orchestral valse, 
op. 68, Goedicke’s first symphony, one miniature suite and 
e Christmas suite by Rebikoff, A. Taneieff's third svm 





In a hur- phony, S. Wassilenka’s first symphony, his “Epic 








symphonic poems “Garden of Deat! nd “Hyrcus Noc the best extant. Of t ers t ‘ 
turnus,” Sibelius’ suite, “Pelleas et Melisande,” his thu dred songs by Alabieff ] y f s “Nie 
symphony (( major), symphonk tasv P as mgal r t t \ \ 
Daughter,” suite “Belshazzar.” int | ‘ sky's op. 17, 2 8 
Pan,” suite for small orchestra, “Schwanenweiss dl : trom his thr peras, furt 
sical poem, “Night Ride and Sunrise,” Tscherepnine’s ga- the six children song : \ « 
votte for small orchestra, Kallinnikoff’s chanson trist d 70, 71, and the music to Shak | 
orchestral suite, M. Gressire’s symphonic fragment ater most of these works iving R Cx 
Shelley, and Arends’ ballet suite, “Salammbo Besides tl Further, t song I vy, M { 
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fact songs only of the St. Petersburg, and the close affiliation of the Julius Hein- 
tinction to those of Bohemia rich Zimmermann houses of St. Petersburg, Riga, Moscow 
bee in process of collection and Leipsic, the printing for which is done in Leipsic. In 
her house has a subsequent report on the new compositions now in press 
for autumn announcement, those catalogues will be re 


nee viewed from their respective headquarters. 
Gutheil talog include Gretch 
ji ymphonic scherzo More About “ The Marseillaise.” 
7 ' ‘~ 7 | 4 ou TK f . 
+ \ ea ’ Brida yw choru : . 
. , ’ When Rouget de Lisle, who had retired to Choisy le Ro 
re to Glinka’s » 
, c felt, on a lovely June morning in 1836, that he had not 
{ nd “R in and Ludmilla a 
many hours to live, he was heard to murmur, “I know that 
Rachmaninoff, including his : 
! the end is approaching. I have made the world sing, ane 
1 third plane concertos, i : 
; 1 am about to die Hearing that the end was near, people 
em otenm soe : 2 
‘ , flocked during the day to the house, and when evening 
mplete orchestral score . 
; came the doctor had the windows of his chamber opened, 
der ge kitter and “Francesca da 
. . a and then, in the cool air, arose a song, sung in almost 
nnectior vith breit . - ' 
: hushed tones by the crowd, but with wonderful effect, all 
twent other iumstru : ; ie - 
: the same. It was while “The Marseillaise” thus soft'y 
Rachmaninoff The ‘ 
reached his ear that Rouget de Lisle passed away 
llection of classi , 
; It was in the night of April 25, 1792, when war against 
three piece oO 20, by 
' P : Austria had just been declared, that he, then a captain in 
rew y Catotre, piece : ye ‘ 
by J H the Strassburg garggson, wrote “The Marseil aise,” which 
| eree ) oset Hot i 
: \ he entitled “War Song of the Army of the Rhine It 
eschetizky, six : 
, - af was sung by Mireux, the Deputy for Montpelier, who had 
Mittelstedt yu ” Ser , ( 
, ’ companied some local volunteers at a banquet given to 
ity tolk tunes 
| Racl them at Marseilles by volunteers belonging to that town, 
, N. Ce , an Rach ' 
: 1 and so it was called “The Marseillaise,” whereas the name 
ta piece op. 3, erht , ’ ' 
YI re » SIS Strassbourgeoise would have been more correct 
t { pin theme, ten . ‘ ‘ 
v id Oddly enough, we are now being told that few Frene 
1 p. 28, and piano 
; men have an accurate knowledge of their national hymn, 
\ 1 hye ongs includ ‘ ' ' 
, with the exception of the first and the last verse, which, 
Robert Gliere, twenty by Bala , 


by the way, w iot written by Rouget de Lisk Take a 
(; i ti t by (Gsretchanmott ‘ ' 
score of persons at hazard, put them to the test, and the 


' 
iif ar folk ont : 
fact will be clearly demonstrated, It is interesting to learn 
} , nteen by Ip y 2 ; : 
ie that the last verse, which is the best known after the first, 
t tor ildren, twenty-twe ry as : 
: was composed by the poet Louis Dubois for the civic fes 
— Piers 465 ~ tival of October 14, 1792.—Paris Correspondence London 
( tioned above ; 
re egraph 
( lable from the 
Gliére and oS tan a 
‘ 
‘ andl te Gracia Ricardo at Brookfield Summer School. 
Gracia Ricardo, the soprano, left her villa in Onteora, 
er N. Y., to spend some days at Brookfield Center, Conn., 
lorget ul Gjutherl, there are where she will give a recital tonight at the Brookfield 
er strot representations and Summer School of Music as a compliment to her former 
the new Russian teacher, Herbert Wilber Greene. Mr. Greene is the dire 
bran f Bessel & Co. in” tor of the school, where at present there are some thirty 





five students and guests. Many of the townspeople have 
also been invited to hear Madame Ricardo. This will be 
her first recital at any music school since her return from 
Europe, The program is one of special educational in- 
terest, including in the first group a number of arias. Fol 
lowing groups consist of lieder, chronologically arranged. 
Madame Ricardo has rare skill in arranging programs. 
She says she finds keen artistic pleasure in studying over 
and grouping her large repertory according to harmony of 
color, or contrast of mood, not forgetting chronological 
fitness, and avoiding the tendency the Germans designate 
as bruit 

The Brookfield program will be made up of groups of 
Schubert, Schumann, Brahms and songs of Tschaikowsky, 
Richard Strauss and Franz; also some old English and 
two beautiful songs in MS. by Zudie Harris Rennicke 
Caia Aarup Greene will be at the piano. 





Vacation Audiences Hearing Schumann-Heink. 


As THe Musica Courter stated last week, a vast audi 
ence heard Madame Schumann-Heink at her concert in the 
Ocean Grove Auditorium on the night of Tuesday, August 
2. Other musical and educational centers where Americans 
and foreigners from everywhere are congregating this 
month have either heard or will hear this celebrated and 
beloved singer. Among the places where Madame Schu 
mann-Heink sang are Norfolk, Conn., Monmouth, UL, 
Dixon, IIL, Traverse City, Mich. Bay View, Mich (two 
concerts) and Oskaloosa, la 

“E believe that a limited number of appearances during 
the summer are helpful to the singing equipment of any 
musician,” said Madame Schumann-Heink recently, “espe 
cially if you feel that you are obliging the friends and 
admirers who insist upon hearing you. It would be in 
idvisable to try to cover too much territory or appear too 
often, but a few concerts should serve atter a part ot 
one’s vacation—to prepare for the real work of the winter 


season ‘ 


Van EweyK to Open American Tour in Milwaukee. 


Arthur Van Eweyk, the famous Dutch-Ameriean bari 
tone, will open his forthcoming American tour-with a song 
recital at Pabst Theater, Milwaukee, on October 13 Mr 
Van Eweyk is summering with his family in the e Tyrol. 
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Alexander Heinemann, the Great German % 
o Lieder, Ballad and Oratorio Singer. 











Among the great concert singers of the day Alexander was also born in the same la e great ‘ 
Heinemann occupies a very prominent position, and among the intention of Hein nt ither t c nn ‘ 
the baritones he ts in many respects unique This artist iS his son, but the bov's ve for was 
coming to America this season to make his first tour of that he w not hear g anyt is t 
this country He will be under the excl \ lanagement means of a livelihood His musical career began, n i 

f R. E. Johnston by arrangement with the Concert Dire: L Singer wey t a vi t a " \ 
Arthur Bernstein, 33 Georg street, Hanover, Ger tained considerable proficiency on the violin, and for 
many ral yea played in hes I \ 

\s ! t { G ill I illy tl cove ne vy by ince by Fric i | 

{ Loewe i ng H emann enjoys a lirector, w wa i shed at q y 
i eput Because t rdina yore tt \ ng mat re ned ’ 
\ s ted tor it ver and beauty, h t t become a neger H ‘ ered ft ot 
e famou fatherlan ‘ " rhe old tory, where he studied f , nu y 
iying tl i p i t wit ay 1 w | late Jenny Meye ind er Ad > l 
F t loes t g < i t Mememan \ ul genn ike H " “ Way 
the rator y Germany t has n ly by nself 
repeatedly eng 1H i g they have fre He made his debut in 1 ratiy ty in t&o7 d 
id tw! nuch to get Ww great that h 
is W 1 ha be ry 1 her well wo! ‘ Today yy ‘ 
vn bar twenty time g oO 
i w ate bey 1 tl at s i 1s t the ‘ ! 
nt wl i yays t 
t iron I Vi i ‘ tal | I y ‘ 
need i t Berl t aj ly i Ss ( ry 

irance | ip | nsa f tl nand pol y 

! il I A if t nage! nents ecane T t \ 

‘ brought I a ex p | pos i 
rdinatr at iged t uppear mn AMO f tim ri\ 

i city | t } | c \ 1 pelle t red i im 

tive | | rl net wi the the pod \le | 

me recog ( iL wild a him and g y the gra ( | 
his of Scandinavia were among the most remarka strong bid to the musicias not 
ble mu il eve r kK W“ t! irk In masse Gifted by nature wit i vores 
Iengland the inger, by f his phenom ts volume and brilliancy well 

i vi ind xtr lina! irt pp ( pr luced at jualit he ha | d 

tar and lasting im ble degr H f ermor to t 

Born i | hi at R t N < use ort .-7 int | 1 \ 
in which Ludwig Tieck w r y 100 ¥ be is im nen repertory a " ‘ ‘ 
fore, the artist was 1 tter t p In com trated the cl i t 
memoration of this event, ms full name bemg Alexander work What ac ts for Heine 
I twig Tieck Heineman: Curiously enough, Heinemann with the n ses more than anyt 4 
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Direction : MARC LAGEN, 434 Fifth Avenue, New York 





WILLIAM H. PONTIUS, Director Department of Music CHARLES M.HOLT, Director Department Oratory and Dramatic Ar! 


MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART, Minneapoiis, Hinn. 


Largest and most reliable school in the boat. All pt MD ng Faculty of 44. School building has splendid recital ball with stage 
fer acting and opera. Send for iMustrated catalog C. 


NORTHWESTERN CONSERVATORY 


MINNEAPOLIS 


Departments of Music, Art and Expression 
PUPILS RECEIVED AT ANY TIME 
FACULTY-— Thirty-four experienced instractore—many of them professional artists of wide reputation 
COURSE— Private and class instruction in all departments, from elementary to post-graduate work 
NORMAL CLASSES 0. A. EVERS, President 


Mea ROTHWELL-WOLFF 


DRAMATIC SOPRANO 


Opera, Concert, Oratorio and HNReoitals 


MANAGEMENT: 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 West 34th Street, New York 











Successors to the Wolfsohn Bureau, 


Leading B Basse Manhattan Opera Co. 
ENR! sco q rad eum ate ad jeeuationst wusical s0¢eC} 
1 West 34th yy ad — lee York 


= \ 
Samuel A, Baldwin COVcert, sew: tc ot ce te et 














ORGANIST St. Micholas Terrace and 139tb Stree! 


BISPHAM 2 





For Dates Address 


LOUDON CHARLTON 


Carnegie Halil New York 








SARTO Baritone 


Concert, Oratorio, Recitals 


Managemen! : Personal Address 
ANTONIA SAWYER, 251 West 8th Sirect 1273 Lestagtes Avenue, Hew York 





MARIE KERN-MULLEN 


MEZZO CONTRALTO 


CONCERTS ORATORIO RECITALS 
Management, THE SAWYER MUSICAL BUREAU 
251 West h Stneet New York 


£ CARRE TENOR 


* THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
Successors to the Wolfsohn Bureau 
i West 24th Street, New York 
Personyi Address The Martel. 15 East 10th St., Wear Fifth Ave 


ay venant 





Voice Specialist 


‘asm BU A ri ITT 
NELSON Repertoire Builder 


AND 
35 EAST 32D STREET. near Madison Ave. 
Phone 21457 Madison Square 


Tue Sawyer Musical Bureau 


ANTONIA SAWYER, Manager 
Artists of bigh order furnished ter 


FESTIVALS, CONCERTS, RECITALS 


and CHURCH POSITIONS 


251 West 88th Street, Corner of Broadway 
‘Phone, 89 Riverside 
Next Season s Address : Metropolitan Opera House Buliding 
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Concerts, Recitals, Oratorio 
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goes right to the heart It is quite astonishing how smoothly and 
easily he changes from one register into the other, especially from 
chest to head tone Heinemann does not declaim—he lives his 
songs Hanover Anzeiger, March 6, 1909. 
In Alexander Heinemann we have before us a peculiarly ex 


traordinary individuality, whose successes are achieved principally, 
aside from his m&sterly art of interpretation, by the alternative 
of astonishing extremes His treatment of the voix mixte and 
the head voice does not make the impression of having been learned 
but seems to be a strange phenomenon of nature, which must call 
forth the greatest admiratier Dantzig Allgemeine Zeitung, January 
1909 
It was a real treat to attend Heinemann’s concert yesterday in 
the Casir Hall In the first place this singer possesses vocal 
material of the noblest kind and of astonishing compass. More 
t e has a mestery over this glorious voice that is really won 
lerful What a legato, and what a soft and absolutely pure piano, 
ind then his delivery! It i so dramatic sO passionate, or 80 
tender and touching, according to the demand f the composition, 
that Heinemann can be compared in his interpretative art with one 
only—with our so beloved Dr. Walln« Nationaltidende, Copen 
hagen, October 23, 1907. 





Louis Bachner as Teacher. 
the 
combines the rare gift of being able to impart, as well as 


Louis Bachner, pianist and teacher, now in Berlin, 


to demonstrate, Appended are 


his theories to his pupils. 





some recent notice 
Mr. Bachner possesses tec cal qualifications, temperament and a 
lignified sense f his art Being entirely free from mannerisms, 
which detract from a listener's thorough enjoyment, he is enabled 
to p ent an artist int etation of the various works he plays 
ind while poss« ne individuality he me allows his personality 
t ome between the spirit of a composer and his hearers Schu 
ma of t great tests of musicianship, appealed intensely 
t anist One nstinctivel felt the artist's depth of tem 
t and appreciatior f the great manticist at the commence 
ment of the first imber \ll the daintiness and finesse that be 
g t Schumann's compositions were apparent and all the req 
te t al P st the mmand of the recital giver 
Baltin " I 1a 191 
M Bact «| 1 beautiful, interesting program of which 
t f imbe was | sonata D major, op. 28 His 
und, sing t h artisti interpretation, unforced but still 
t lacking st re “ tl lominating characteristics of his play 
ing rh ‘ ata gave him opportunities to show these 
jualities Baltimor Deutsel Correspondent 
Emma A, Dambmann (Mrs, Herman G. Friedmann), 
the New York. contralto, was the honoree at a delightful 
iusicale given recently by her sister, Mrs. Howard Hamil 
ton Baker, at the Motor Boat Club, Buffalo, N. Y Ma 
dame Dambmann sang several roles, which added much 
to the enjoyment of the evening 
From Saneier ist, 1910, In 
VIENNA 33 33 AUSTRIA | 
CONTRALTO 


Management: HAENSEL & JONES, One East 424 St. 
Porsess' Address: $22 Weet it4th Street Prove 5414 Mereing 


ous points along the New England coast. 


at the 





MUSIC IN OMAHA. 

Oana, Neb., 

Aside from the stimulus always received on the occasion 
of a music festival, Omaha gained a decided benefit from 
the recent Sangerfest through its orchestral experiment 
It has been repeatedly stated that proper orchestra mate- 
rial was not available in the local field and that the city 
did not offer suitable openings to induce such musicians to 
locate here, but the combination mustered for the Sanger 
fest was certainly a success and unquestionably a marvel to 





August 8, 1910. 


many. With no little pride its promoters assure us there 
were but twelve non-resident members in this body and 
the situation is certainly worth considering 
nee 
Mr. and Mrs. F, C. Freemantel are now welcome mem 
bers of Omaha’s professional colony, having left Phila- 


Mr. Freemantel wil! direct the 
choir at the First Congregational Church during the com- 
ing season, in addition to his class work. 
RnRne 
Sigmund Landsberg, composer-pianist, will his 
summer classes with the present week to indulge in a well 
earned rest. nRre 
Emily Cleve, serious and diligent 
made her a popular violinist and teacher, 
for a year of European study. 
nere 
Edith L. Wagoner has abandoned her 
classes for a brief sojourn at Cooper 
neRre”e 


soprano, 


delphia some time ago. 


close 


efforts have 
shortly 


whose 


leaves 


summer 


ae 


piano 
stown, 


Blanche Sorenson, is enjoying a splendid trip 


covering many points on the West coast, and will not re 


turn until late in the fall, She has been re-elected as 
leader of the musical department of the Woman's Club. 
mene 


Park, White 
under Madame 
Hesse-Sprote, and plans to give a recital during the early 
part of the coming season. 
nee 

Ira B. teacher of singing, during 
the coming week for his new location, Cleveland, Ohio 
Mr. Penniman served as musical director of the 1908 and 
1909 May festivals, EVELYN 


Louise Jansen-Wylie has gone 
Bear, Minn., for several 


to Cottage 


weeks of study 


Penniman, will leave 


Hopper 
Francis Rogers in Maine. 

Francis Rogers is busy giving frequent recitals at vari 

In Bar Harbor. 


Mr August 4, with Bruno Huhn 


Rogers gave a recital on 
piano. 


BA EBLLIs 
tltustrated Music eT Riba 


OLD GRANDEIS BLD BLDG.. 








R Prima Donna Soprano 
Ni Metropolitan Opera House 
Cc NEW YORK 

bed Manegement: 

LOUDON CHARLTON O88 & Careaeccte Hall. New York 
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THE WORLD FAMOUS ORGANIST 
NA7TIil]l Miake a Concert Tour 


Throughout the United States and Canada During the Season of 1910-1911 
ENGAGEMENTS ow BOOKING 

Management: HAENSEL & JONES, 1 East 42d Street . - 

Personal Representative: THOMAS J. DONLAN, Colonial Building - . - - 





New York 
Boston 





we LHEVINNE 
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THE MEHAN STUDIOS 


Mr. and Mre, JOHN DENNIS MEHAN 
Mr. JOHN BARNES WELLS 


Voice Development and Artistic Singing 
STUDIOS OPEN SEPTEMBER 27, 1909 
elepnene 5046 Columbus 70 Carnegie Ball. New York Cit) 





Eleanor MCLELLAN 


TEACHER OF SINGERS 
Atelier Bidg., 33 West 67th St., New York. Phone, 4225 and 6965 Columbus 


List of in and Concert to b- bad on 
prominest papils in Oratorio 








| 407 West 98th Street Te age Fl 
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For Terms and Dates Address: MRS.- FAR NGTON-SMITH, Tuxedo Park, N-. ¥:_ 


LLER 


SOPRANO 


Coneerts, Recitals. 
. We. Telephone, Tuxedo 
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1003 Heberton Street 
Pittsburg, Pe. 
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the summer, so that it will require but littlhe work to make he ts visiting England, France, Poland, Russia, Austria at 
them thoroughly familiar with their parts The chorus Germany, attending symphony concerts per ¢ 
continues to attract unusual attention, being generally music tests He will s go Lond t 
ceded to be the most magnif ent singing rganizati leanwhile he | practically pleted his programs 
ever heard in opera in America the local symphony concerts for the coming season 
| an 4 ( I 
During the past weck excellent progres is beer r 
: 
in the matter of organizing a company tor the purpose Jaroslav Kocian, Violinist. 
giving Cimemnati a permanent gt ! px ganizat 
Several prominent citizens ive bee enlist n t iv K —_ ene y ‘ . : , 
ject, and before any weeks are passed it is expected tl ng hu — = © past few 
a sufficient number of assurances of ort will \ ‘ os mies ma spare tum tea . a 
been received to make the project $s ed tact Phe Petersbu - His ; wai Kryl & Wagner . 
preliminary work 1s being laid t by Ben Te nd | _ . —— em : ds my 
Albertieri, both of whom are producer ! ternati p eq mocian t . + mom exes 
reputation Jen ~ ae Cees Fe Unit 
ro ° a tat Um ’ i t so] t with i 
peaobaitnas Ohio, Aug , Edna Blanch Showalter, who wi t ate with Bernice “ tra October 28 » and give | 
Definite announcement was made during the present de Pasquali in the title le in “Paoletta,” arriy i with M ce | ; Milwauk » 
week of many of the features for the May Musical Festi- city yesterday and began the rehearsals of e wit : Octol : re rect . How 
val of 1912, This information came from Professor Van stage direct leal and composer FI } ine 7 wl ' . 
der Stucken, who now is touring Europe and under whose Miss Showalt is to posses | i] | italian ¢ a 
direction the next festival again will be given The ora- matic tales K 
torio numbers selected include Bach’s “Magnificat,” Liszt's - & - 
“St. Elisabeth,” Wolf-Ferrari’s “La Vita Nuova,” and Clarence Fddy e noted organist , ‘ rd in a 
César Frank’s “Beatitudes The “Magnificat” and the series of recitals during the O Valley xposit The j 
Wolf-Ferrari number, because of their comparative short- great M Hall orga is been placed in er for t 
ness, will be given the same evening. Rehearsals for the [Exposition i it elieved that re ils t! f 
“Magnificat” will begin at Greenwood Hall October 9, instrument would be of great interest to visitor ( P : 
under the direction of Alfred Hartzell, who was so suc nnati e Expositi dire t w have the att 
cessful in training the chor the last festival As waging Mr. Ed der considerat h 
usual, there will be a children’s night, it having bee le nee 
monstrated that these innovations appeal t larger and Adolf St e of the he wn | 
more varied class of music lovers than any of the othe heen e1 ‘ rf , re ! , 
numbers offered on the progr Professor Var de the product f * Paolett t ‘fe Va . W 
Stucken announces that he has selected Pierne The tio: lhe ga i be par . 
Children of Bethlehem” for this occasic nd it is expect , ; ' antes . 4 
ed that the work of drilling the young singers im this Ree, 
position will begin carly in the present school year | Tit t ( ( 
eRe Music and the ti ¢ \ iM 
The principals for the Floridia-J Paoletta ping e cle edly pr ‘ iiip c 
which will be produ ed at Mus Hal the 1M tatit { i! t ' fa te 
of the Ohio Valley Exposit Monday \ugust ) re tt s h wit ‘ t 
arriving in the city and taking the w f re rsing eat t t é ! \ é y 
their respective roles under the stage ‘ f Be RRR ‘ 
Teal The various singers engaged for the opera W t the ( t 
been studying their respective roles the greater portion of nnati Orch a from conduct Leopold Stokovski that w wou ! 
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Wuy not Operammergau ? 
Fisu are said to like music. Scales, of course. 
pene Ee Se 
“Wuar is the remedy for war?” asks Prof. Wil- 
Close the opera houses. 
a 
A NEw city ordinance commands that after this 
everything be sold in New York by the pound. Pi- 


liam James. 


ano-playing, too? 





saline 

Wuutskers for doctors and long hair for pianists 
seem at last to be fading into the limbo of tradition 
and unsanitary barbarism, where they belong. 

_— -_ e——— 

“Tre Betts or CorRNEVILLE,” which is having 
the light opera com- 
panies this summer, certainly is ringing music. 


considerable vogue among 


Many Leschetizky disciples have tried to explain 
thie of the noted teacher. 
that he always collected his tuition bills in advance. 


success One reason is 
ee 

\n exchange comments: ‘Many anti-Straussites 

cannot see the reason for the fuss made over the 

‘Elektrician’ at Munich recently.” It would have 

been more correct to say: “Several anti-Straussites, 
etc.” There are not many. 

0 

IN the Spohr letters on another page, that com- 

tortable pedant refers to one of his symphonies 

(written in 1850) as “a new attempt at painting in 

instrumental tones.” Ben Akiba was right with his 


nothing new under the sun maxim. 


ig 
pean Slee 

KcGypriANs claim that “Aida” does not represent 
faithfully the life and the music of that country at 
the period depicted in Verdi’s opera. This is dread- 
ful, and somebody should change “Aida” immedi- 
ately, especially the music. But who? 
\uGust is said to be the “out of door” month. 
It seems to be the month for out of door music, 
too, for from many parts of the country we hear 
of open air concerts of high grade. Nearly all the 
big cities now have orchestras which play in the 
parks. 

_ ——e— —- - 

Tuese are the dog days, but the only musical 
bark in evidence here is the one which will bear the 
Vienna Students’ Chorus to this city soon from Eu- 
rope for a short visit. They will raise their voices 
in choral song at one or two concerts while guests 
in the metropolis. 

\ Canron, O., paper says that the leader of the 
symphony orchestra in that city resigned his posi- 
tion “because beer advertisements were inserted in 
the program.” A very foolish move! Has the Can- 
ton conductor never heard of the four great B’s in 
German music—Bach, Beethoven, Brahms, and 
Beer? 

— —@-—— 

\ccoRDING to latest accounts, keen efforts are be- 
ing made in Spokane, Wash., to keep its symphony 
orchestra from disbanding, a step contemplated in 
that city last spring. Spokane’s civic pride ought 
to be equal to that of its sister town, Seattle, which 
has a splendid symphonic organization and gives it 
excellent support. 

Nae” weecouee 

Six dollars per performance is the salary of the 
male star who enacts the chief role, that of Christus, 
in the Oberammergau Passion Play. As there are 
thirty representations, the gentleman receives ex- 
actly $180 for his summer's work. Opera stars, 
please note, with a shrug of incredulous disdain. 





i 

FREDERICK ConvVerse’s latest opera is to be called 
“The Sacrifice.” That would have been a better 
title for his earlier work, “The Pipe of Desire,” 
which piped feebly at the Metropolitan Opera 





House last spring. Mr. Converse now “comes 
back” with the new opus, and thereby sets a splen- 
did example of pluck to those many American com- 
posers who frequently have showed the white feath- 
er when their firstling work ran afoul of the critical 
opinion, 

— ~+¢-——_—_ 

Stocks slumped in Wall Street for several weeks, 
but recovered immediately when the Park Board 
of this city made known its rule that at least one 
American composition will have to be placed on 
all municipal musical programs given hereafter in 
our metropolis. There is nothing like forcing the 
people to appreciate their own tonal prophets. 

etc «RRA 

By the way, will the directors of the Brooklyn 
Academy of Music have a new business manager 
next season or will the same old gentlemen be in 
control of affairs over there? An alert and experi- 
enced man could do much to awaken Brooklynites 
to see the possibilities at their doors, now that they 
have a handsome building for concerts and grand 
opera. 

engineerin 

CHRISTINE NILSSON, living in retirement in 
France, will celebrate her sixty-seventh birthday, 
Saturday of this week, August 20. Patti, who was 
born in the same year as the Swedish prima donna 
(1843), is, according to some recent accounts, still 
able to sing. Lilli Lehmann, but three 
younger, sang at the Mozart festival given at Salz- 
burg last month. 


years 


— — << — 
Y 





INSURGENTS in politics, insurgents in painting and 
Long live the 
insurgents—especially as Time usually succeeds 
eventually in making the rest of us look upon them 
as out and out regulars. There is a passage of in- 
terest on that very subject in Dr. Blumenschein’s 
translation of a Strauss essay, on another page of 
Tue Musicat Courter’s present issue. 
+ 
Monrecuair, N, J., which has a Bach Society that 
is worthy of high respect, wants to become a full 
fledged city. Why not? She is one of the very 
beautiful towns near New York, with everything at 
hand to provide its citizens with comforts and ar- 
tistic enjoyments. The new census will give Mont- 
clair a population of 25,000, and, now that there is 
talk of annexing Glen Ridge and Verona, the town 
will have a population that would soon raise it to 
the eminence of a city of the second class. ‘ 


sculpture, and insurgents in music! 








——-—@-— 
Once again it is timely to pity the men. Ex- 
traordinary success recently has been achieved by 
a woman cornetist in Chicago, and Detroit boasts a 
young woman flute player who is acknowledged to 
have no superior among the sterner sex of her re- 
gion. We all remember Marie, she who beats the 
drum in “The Daughter of the Regiment.” Will 
some of the ladies ever have the courage to tackle 
the kettledrums or the tuba? Should they ever 
come to that, then indeed it cannot be long befcre 
they will form brass bands and compete with the 
men, Some of the latter would be better off in 
other employments, to judge by the quality of the 
music they make. 


a 

CHEERFUL news reaches us, via The Scientific 
American, regarding the invention of a new auto- 
mobile signal horn. The device is described as fol- 
lows: “The cylinder C contains a small clectric 
motor, the shaft of which ends in a ratchet-wheel 
R. In front of this wheel is a thin sheet of very 
elastic iron which bears at its center a piece of steel, 
P. The horn is mounted in front of this iron mem- 
brane. As the wheel turns, the engagement of its 
teeth with the piece of steel causes the membrane 
to vibrate and the horn to emit a very loud sound 
of peculiar and indescribable quality.” The adjec- 
tives “peculiar” and “indescrib-ble” raise the mest 
direful conjectures, and we wait in stricken si'e:ce 
for this new disturber of our auricular peace, 
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his installment is a discussion of the criminal 


tendencies in operatic composition, and all readers 


with delicate stomachs or abhorrence for gory and 
grisly details are cautioned against perusing what 
follows here. 

nere 
York exchange 


\ New 


rade a 


published this timely ti 


week or so agt ‘Up to the present time 


the tired business man’s demand for the ‘happy end 


ing’ on the stage has been confined to dramas, but 


in London he is voicing his dissatisfaction at the 


gloomy character of the operas given during the 
Why. h 
Mascagni 


yw like tragedy or 


season just concluded at Covent Garden 
asks, do bright and volatile Italians like 


and Puccini, who avoid anvthin 


cheose horrible and 


to 


unpleasantness in private life 


sordid tragedies as themes upon which writ 


grand operas? Even their predecessors, Verdi, 
Donizetti and others, drew their inspiration from 
melancholy and gore, and such later composers as 


Gounod, Bizet, Charpentier and Laparra delight in 
plot and incidents reeking of the police courts.” 
nnre 
interested me 


Phe 


ago, and when I showed the 


months 
Theater 


Magazine some of the musical crime statistics I had 
g 


same subrect s¢ veral 


editor of the 


collected, he commissioned me to write an article 


for his magazine, to serve both as a wail and as a 
warning. Appended is the gist of what I indited 
Che ruled table was a later production ang has b en 
prepared to show the whole matter at a glance for 
be to 


material 


those squeamish persons who might afraid 


wallow through the entire horrible here 


with presented : 


“Wagener tells us 
that 


n an autobiographical outburst 
me of his juvenile dramatic attempts was a 
thrilling tragedy planned in five acts, but which he 
S¢ cond, because all the charac 


abandoned after the 


ters had been killed, and there were no more per 
sonages left to carry on the plot. That was Wag 
ner’s first manifestation of modernism, and his age 
totalled 


thereafter he kept on breaking traditions and piling 


then only twelve placid years! Steadily 


up the operatic death rate, until in the ‘Nibelungen’ 


cycle he reached his sanguinary climax, with the 
appalling number of ten corpses in four evenings 


of music drama. Fatal end is put to Fasolt, Sieg 
Mime, eg 


Wotan 


and Heaven only 


mund, Sieglinde, Hunding, Fafner, Si 


fried, Gunther, Hagen, Briinnhilde, and 
to say nothing of Grane, the horse, 


gods. goddesses, and godelettes in 


Hotel Wal 


knows how many 
the incendiary burning of the celestial 
halla. 

“The present writer was tempted into the ap 
pended investigation through seeing frequently in 
magazines tabulated and percentaged computations 
of crime, showing the steady increase in murder, 
the various means employed to kill, and the pro 


When 


Richard 


portioned nationalities of the perpetrators. 
fell afoul of 


of outdoing in deliberate 


a critical reviewer recently 
Strauss and accused him 
bloodthirstiness all his brother composers past and 
present, I hesitated no longer. Urged on by the 
to do 
that Lombroso 


purest scientific motives onl and the desire 


the musical werld the same service 


had bestowed on society in general, I proceeded to 


VARIATIONS 


ail 


gather ghastly authentic data with which to deter 
mine the various specific forms assumed by the 


homicidal tendencies of the best known composers 


of grand opera. 


observations forced themselves 
the 


of the 


“Two general 


upon me from almost very beginning of my 


researches. In many crimes the composer 


th 


method of killing, but in all instances the victims 


| 


had the help of a literary man who fixed on 


were lured into librettos before finally and foully 


being done to death. Sometimes the record shows 


forth veritable fiends incarnate in the shape of com 
posers who operated entirely alone, and conceived 


both the plot and the music with which to 


assassli 


nate the helpless men and women of the play 
Wagener has been cited hereintofore as the most 
flagrant example of the solitary criminal, but there 


are also other musical malefactors who have suc 


ceeded in taking life on the stage without the aid 


of literary mercenaries. Composers responsible for 


Boito, Leoncavall 


Wagener 


Strauss (‘ 


‘book and music’ were Berlioz, 


Bungert, Kienzl, Siegfried (hereditary 


in 


fluence?), Lortzing, Guntram”) and 


Charpentier. 


“C)f the librettists, Eugene Scribe was the most 
fertile, and his list of operatic murders outrivals 
that of Wagner. Scribe wrote the texts of ‘Le 


Huguenots,’ ‘La Juive,’ ‘Le Prophete, ‘Robert ke 


Diable,” ‘Fra Diavolo,” ‘L’Africaine, ‘L’Etoile du 
Nord,’ ‘Le Domino Noir,’ ‘La Muette de Portici,’ 
‘La Dame Blanche,’ ‘La Favorite,’ to mention only 

few of his collaborations. Altogether, he manu 


factured over one hundred librettos, and c« nducted 
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his craft like a business. Jules Paul Barbier formed 


a pen partnership with Albert Carré, and together 

they planned the words and situations of ‘Faust 

‘Hamlet,’ ‘Mignon,’ ‘Philemon et Baucis,’ ‘Romeo et 
g 


etc 


\lone, Barbier did 
rw Offenbach, and ‘Net 


Juliette,’ ‘Paul et Virginie,’ 


‘Les Contes d’' Hoffmann’ fi 


for Rubinstein. One F. M. Piave furnished the un 
fortunates whom Verdi dispatched in ‘Ernani,’ 
“Traviata,” and ‘Rigoletto.’ Arrigo Boito borrowed 
the ‘Otello’ details from Shakespeare, and the 
unique ‘Aida’ atrocity sprang from the ferocious 


inzonl Che most ruthles 


Viet 


icy have been guilty of 


imagination of A. Ghisk: 


f the modern slayers are rien Sardou and 


Langi Illica. Separately, t 
‘Fedora,’ “Tosea,’ ‘André Chenier,’ 


Madam 


Italian Jew, was re 


Butterfly | Ponte, 


sponsible for leading Mi 


and oren in 


mto 


zart 


‘Don Giovanni,’ and very properly the first-named 


culprit expiated his offense by being compelled to 
eke out his existence latet is a teacher f lan 
guages at Columbia College, New York 

“All these conscienceless bray of the pointed 
quill have been adduced here by name, merely be 
cause the weirdly fascinating glamor of operati 
nurder ually surrounds only the composers, while 
the equally guilty but less picturesque librettists are 


all we d by 


ut regret or remembrance 


“Coming down, then, to concrete details, we find 


the causes of operatic death separating themselv« 
into fourteen well-marked divisions, which | enu 
merate herewith together with a list of the resultin 
casualties: 

‘FALLING BUILDINGS Ot LOSION Samson 
in ‘Samson et Dalila,’ when he pushes down the tem 
ple pillars and burw« the king! urt ind t 
chorus in the papier-mache ruin John of Le é 
and Fides in ‘Le Prophéte,’ when the false me , 
sets off a blast ! in vder, and | ‘ hi elf 
‘ , , , 

Ms mother, and man ! their enenin nto ela a 
tions of jov that the opera er Armuct 
Gsluck’s work of that nan when her mavic pows 
pulls down the palace walls in Act V, and she d 
appears into a padded trap tienzi, Irene, as Ad 
riano, in ‘Rienzi,’ who perish miserably when stage 
hands illuminate the Capi vith red fire and cat 
its canvas sides to tott ind sag most palling! 

‘TINCINERATIO® Th forn f doing away w.th 
yperatic characters marked for death re popt 
lar than most persons would suppose For instance 
at t ( | 

( : l 
Re i 
Adrian 
ick Wotan Nor , ‘ j 
Freia, Dor 1 < M 
kroh T he t 
ked 
i? t 
Rhad ‘ 
1 i en " | 
{ 
Melot, V Turiddu, Nedda, He , 
Tristan, Mer Searp Sel 
Narrabotl Ri I 
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Fafner. B kd lo, Gs 
{ minus Art f 
nd 
Mar Mra tha | 
Dp 
ve 
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kasolt, ¢ ] I I 
tra, Neg W | 
»enta Fenell 1, Irt 
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ve Recha and Eleazar in ‘La Juive,’ who are 


to a finish 11 huge kettle—just off stage, 


wcki Wotan. Fricka, Freia, Donner, Froh, to 
ne only a few of the Walhalla family, end ‘Got 
terdd’mmerune’ by being burned alive at about the 
t when Briinnhilde dashes into her funeral pyre, 


and emerges rear, on her way to her dressing-room. 


Che witch, in ‘Hansel and Gretel,’ is pushed into a 


ring furnace, bad luck to her gingerbread soul! 


er and Norma brighten the end of ‘Norma’ by 


nting a crackling wood-fire after the composer 


opera has forced them to the deed. Manrico, 


ring whether he or his brother is the victim. 


aust is promised the fire death when Mephistoph 
el walks him off at the conclusion of Gounod’s 
pera. Don Giovanni, according to Mozart's direc 
tions, ‘is surrounded by hell fire and carried below 
| il rde ¢ f rec demons.’ 
Ly | ( POLSON Phere was Romeo, most 
nfortunate of lovers, who took the fatal dose be 
e the bier of his lady love (;ennaro, son 
Luere Borgia, who refused to imbibe the anti 
ote after he found that his mother had filled his 
( ind himself with veal chops containing cya 
potassium or some other favorite extract 


champion female poisoner. Leonora in 


Provatore’ and Fedora in Giordano’s work of that 


after being interfered 


fatal draughts 


heir love affairs by the trend of the trage 


build 


= | 
nelped t 


INHALING Pots 


This strange form of strip 


ff the mortal coil was undergone by Selika in 


ine,’ who snuffs the toxined fragrance ot 


Lakmé, heroine of Delibes’ op 


laren 


inzanillo tree 


vho does likewise 


with a artificial blos 
\drienne 


ser Cilea allows poisoned flowers to be 


Dirce, 


ma wire tem: |Lecouvreur, t 


I ( Mipo 


1 


by a rival: and in Cherubini’s ‘Medea,’ 


ho dons clothes impregnated with substances that 


) breath and heart action 


top humat 


\spHys \ida and Rhadames, in Verdi's 


LATION 
{ s lise ] | . | | 
itest Opera, are buried alive in an air tight vault, 


tihough 


Lie 


both artists sing valiantly and beauti 


urtain goes down, the libretto tells us 


they perish a few moments later. 


GULATION Desdemona di 


s unpleasantly 
black fingers making blue prints in 
it. Sebastiano, in “Tiefland,’ also chokes to 
ith in Pedro's ungentle arnaba, the bad 


tells « 


grip 


‘La Gioconda,’ f strangling La Cieca, 


1,! j 
OMnd Woman 


ING Chis was the most popular of all 
; with composers and librettists. 
fatally by Pelleas, 


Claudius, killed 


Carmen, 


LeVvice 


rhe chill of cold steel was felt 


his brother, Golaud: 


Hamlet lybalt, spitted by Romeo; 
by Don Jose; Tristan and Siegfried, knifed 
Nedda Svlvio 


cleceived 


and (‘Pagliacet’ ) 


husband, Canio; Gilda, 
ered by her own father ; Scarpia, 
shirtfront by a well 


stabbed in. the 


a, sliced mortally by Masaniello, 
Lord 
rool ind through the heart) by the madly 
Alfio and 


him witha peasant’s dirk, in 


\rthur, spiked in 


} 


luriddu, first bitten by 


‘Caval 
Richard, assassinated at 


enia WKusticana {ount 


ked Ball’; the Comthur from ‘Don 

Valentine in 
Walkure, felled in 
and Gunther, 


Roabdil, 


Nurwena ( last named 


(510 
Faust’ and Siegmund from the 


duels; Fafner, sword death 
through Hagen, in 
\lerlin, Melot, 


from ‘Tristan 


and 
tw and 
iin in battle; Mimi, cleft in two by Sieg- 
ied’s crowbar-sword; Nero, run through by Sac 


Narraboth 


La Gioconda, Edgardo (‘Lu- 


these suicides (‘Salome’), 


wi 
Viviane (‘Merlin 


krnam, Hermann (‘Pique Dame’). Madam 


suttertly, by an unappetizingly painful 


MOCESS 
] ( 


rings down the 


knownas hari-kari, and Dido. who 





lrovatore.’ likewise becomes food for the flames, 
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curtain’ on “The Trojans in Carthage’ by punctur- 
ing herself with the sword of A£éneas. 
“SHoorinG.—Not much used, apparently because 
of the noise, and also because persons penetrated by 
stage bullets are supposed to die instantly, and 
therefore are prevented from singing farewell arias. 
In operatic stabbing affrays, dissolution always 
turns out to be a lingering and very musical process. 
Raoul and Valentine are sent heavenward by Cath- 
olic guns in ‘Les Huguenots’; Merlier meets Prus- 
sian bullets in ‘L’Attaque de Moulin’ and succumbs 
forthwith ; Werther pistols himself to death ; Gessler 
feels an arrow of outrageous fortune when Tell 
makes him a target for his bowgun; Fra Diavolo 
fails to jump over a parapet before he is riddled by 
a volley; Mario (‘La Tosca’) and Palm (‘Germa- 
Worms and Federico 
Franchetti’s ‘Ger- 


nia’) suffer execution; and 
die on the wooden battlefield of 
mania.’ 

and Madeleine, 


Also Jochanaan 


André Chenier 


who mount the scaffold together. 


“BEHEADING 
is made a head shorter in ‘Salome.’ 


“TUBERCULOSIs.—Mimi in Boheme and Violetta 
in ‘La Traviata.’ The most robust prima donnas are 
forced into galloping consumption when singing 
those two roles, and the only way for them to avoid 
the dread coughing germ is to refuse to appear in 
the last act. 
“JUMPING, OR IMpact.—Floria Tosca and La 
Wally hold the world’s operatic record for a dé 
scending high jump. La Tosca precipitates herself 
from the roof of a fortress, and La Wally leaps 
Both 
Salome 


Herod’s soldiers. 


down the side of a dizzy mountain crag. 
women fall a distance of at least three feet. 

is erushed under the shields of 
l'asolt finds out that his skull is not as hard as the 
trunk of a tree wielded by his giant-brother Fafner, 
in ‘Rhinegold.’ Aegisthus and Clytemnestra, in 
‘Elektra,’ suffer the pleasant fate of passing awa) 
under the blows of Orestes’ hatchet. As the instru 
ment probably had grown rusty from lying in the 
ground since the death of Agamemnon, poor Aegis 
thus and Clytemnestra were exposed also to the ad- 
ditional danger of contracting tetanus. 

DROWNING. —A watery end came to Hagen by 
accident, in ‘Gotterdammerung,’ as he plunged into 
the Rhine to secure the magic ring. Those who 
sought deliberately for a surcease of sorrow by div- 
ing into stage seas and rivers, were Ophelia, Senta 
Fenella (‘Masaniello’), Lisa 
(‘Pique Dame’) and Iris, the Japanese young person 


(‘Flying Dutchman’), 


who could think of no more asthetic means of put 
ting an end to herself than by sliding into a sewer! 

“Broken Heart, and Other Mysterious Ailments 
not Recognized Officially by the Medical Profes 


sion.—-Thais, Manon, Sapho, Melisande, Isolde, Or- 
feo, Tannhauser, Lucia, Marguerite (‘Faust’), 
Elizabeth (‘Tannhauser’), Assad (‘Queen of 


Sheba’), (‘le Vill’), Azucena (‘Il Tro.a 


tore’), Leonore (‘la Favorita’). 


\nna 


“DancinGe.—Tragie terpsichorean finales were 
accomplished by Elektra, Jean in ‘The Juggler of 
Notre Dame,’ and Roberto in ‘Le Villi.’ 

“With the foregoing statistical figures, we have 
the criminality of opera composers reduced to a 
pitifully detailed picture. The Italians, with forty- 
two famous operatic deaths to their credit, lead the 
nations in musical murder. Germany follows w'th 
thirty-seven, while France, surprisingly enough, h>s 
only thirty-two. Russia, the home of brutality, 
shows with the minimum of three, but it must be 
remembered that many a dark crime lies buried in 
the pages of those Russian operas by Rimsky-Kor 
sakoff, Porodine, Moussorgsky, Glazounow, Aren- 
sky, ete., which are rarely heard beyond the borders 
of the Little Father's land. 


the most prevalent form of homicide, although there 


Stabbing is decidedly 


ugain the French composers display greater absti- 
In 


view of the facts just revealed, is it not possible at 


nence than their colleagues of other countries. 


the next Peace Conference in The Hague, to or- 

















ganize an international endeavor for the disarma- 
ment of composers? Chords and coloratura that 
kill make for the musical decivilization of the hu- 
man race and should be anathematized officially 
like dum-dum bullets and some of the direful dis- 
sonances of Strauss imitators.” 
LEONARD LIEBLING. 

—_— 

Mary GarpeNn says that she had a remarkable 
experience in Geneva, when she went into a cage 
of three lions, and nothing happened. Then why 
tell about it? 

ee 

Ir the projected transatlantic telephone could be 
connected in some way with music reproducing 
machines, then it might not be necessary after all, 
to import opera singers from Europe. 

inact 

From Winsted, Conn., in the Evening Citizen, we 
learn in a headline that ‘Peddlers’ Cries are Sweet 
est Music in the Ears of Boston Culture.” It would 
be a pity to spoil that sonorous passage with any 
ribald comment. 


lr is reported that the “composer” of a trashy 
song, described as “‘comic’’ by the multitude, has 
cleared up to date, over $15,000 on his composition. 
If this be true, will it ever be possible for a real 
composer to earn as much as $15 on a vocal crea- 
tion of merit? 


a 





Nor yet in this country does the so-called higher 
education help students to gather genuine artistic 
culture. The University at Wooster, Ohio, hild a 
summer school with an enrollment of one thousand 
and fifteen students. Musically, nothing was done, 
save one or two recitals, and one of these was part- 
ly devoted to oratory. The other entertainments 
according to THe Musicat Courter correspondent 
from Wooster, consisted of bell ringers, jubilce sing- 
Alas and alack! 


ew 


ers, et al. 





AccorpING to the latest census now being com- 
piled at Washington, there are two hundred dif- 
ferent Christian sects in the United States, and all 
of them use music in some form or another at their 
services. The census reports also record many 
heathen beliefs, and no doubt some of these also 
make music a feature of their worship. These many 
sects recall Tennyson’s immortal words from “In 
Memoriam” : 

There lives more faith in honest doubt, 
Believe me, than in half the creeds. 





The Fulminant Finck. 

One wonders what Tschaikowsky would have said about 
the new piano sonata, op, 66, of the English composer, 
Cyril Scott. Dr. W. L. 
Mustcat Courter that on the first page, conta’ning sixtcen 
measures, there are just one hundred sharps, flats and nat 


Slumenschein says of it in THe 


There is, of course, no key signature, such as the 
The changes of 


urals 
old fogies, from Bach to Wagner, used 
measure are as frequent and as bewildering as those of 
key: among them are such oddities as 13-16, 7-16, 11-16, 
to-8, 9-16, 18-16. The final movement, which is a fugue, 
has eight changes in as many bars: 5-8, 2-4, 3-4, 5-8, 11-16, 
2-4, 3-4, 7-8. Hyperbolic also are the harmonic changes 
No wonder that the publishers say in a typewritten note 
enclosed “To publish such a work at all 
is in itself an act of courage: it is the throwing down of 


in the sonata: 


the glove as an act of chal!enge”—which brings us back to 
l'schaikowsky'’s words about “the schoolboy’s bravado.” 
These two words, “challenge” and “bravado,” sum up 
the attitude of the ultra-modern cacaphonists. Having 
nothing new to say, they try to divert attention from their 
emptiness by doing “sturts,” to astonish the natives, each 
one trying to go the others one better by being “real 
naughty” and absolutely independent of all of musical 
grammar, etiquette and morals. To cite Tschaikowsky 
once more: “What is the so called New Russian School” 
(which, as just intimated, originated these Siberian atro- 
cities in music) “but the cult of varied and pungent har- 
monies, of original orchestral combinations, and every kind 
of purely external effect? Musical ideas give place to this 
or that union of sounds. Formerly there was composi- 
tion, creation; now (with few exceptions) there is only 
research and invention."—New York Evening Post. 
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NOTICE TO PUBLISHERS. 


This department is devoted to a review of Old and nex 
music publications, musical works rks 
matters in 


and anything pertaining to the publishing of 


musical literary we 


music 
Only such publications and compositions will be re 
viewed as are deemed worthy of notice, and Tue Mvu- 


sicaAL Courier reserves to itself of rejection 
It is also 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts sé a review of the same 
can be applied. This does that Tue MUSICAL 
Courier assumes or claims any interest in the copyrights 


the privilege 


composition o1 


understood that any work or 


far as 


not mean 
it merely means that we are not to be held for any in 
fringement of copyright by handling copyright publications 
or works in this department 

to works of American com 


Particular attention given 


posers and their products. 


THE MUSIC OF DIVORCE. 


The age of wedding music is don We have 
had enough of it. This is now the twentieth cen 
tury and the sun of the wedding march is set to 
rise no more. A decaving glory lingers in the west 
ern sky and many a longing eye is turned t the rosy 


horizon of the past. But 


that 


clouds that float above the 


the fiat of inexorable fate decrees wedding 


music is a superannuated thing, and we 
chrysant 


Farewell, ye orange blossoms and emums 


4 


Farewell, O brides that blush, and bridegroom 


at ease! A long farewell to all the pageantry 


stained glass, chi in sur 


pomp of fretted roof, 


plice, and organist specially engaged at a suitable 


fee to play the wedding march Poetry and high 
romance, with chivalry and state, give place today 
to the barren walls and formal rites of magistrate 
and law court. Divorce is the order of the day, and 
herein music is woefully ill supplied. Not a single 
bar of decent music called Music of Divorce 1s 


known to us, 


which is practically saying that such 
his deficiency is d 


music does not exist. | ue, proba 


bly. to the fact that composers have not vet hit upon 


the correct form for this divorce style For it 1s 
manife stly mecorrect to put divorce music into march 
rhythm as is done with wedding musi 

WHAT IT IS NOT. 

When the bride-to-be and the groom-clect ar 
marching to the halte1 lip of the pen, we meant 
to say altar, but perhaps halter will do)—it 1s nat 
ural to keep step. 

Tw eet wit ut gle stride 
‘ 5 é if r 
as Tennyson would say if he had this metaphyst 


essay to write \ march implies unity of step and 


vait, with singleness of purpos« Military marche 


for instance, are plaved for the purpose of keepin 


the soldiers in step. If every soldier walked as hi 


thought best, with jumps and halts intermingled b 


of the result would b 


wal variety, if is ciear that 
more like a Mahler symphony finale than a well 
ordered march. It 1s one thing to snap the matri 


monial spring wed-lock, but quite a different affair 
to unfasten it. Likewise the music of the happ 


must differ essentially 
What must be 


this divorce music? It cannot be a waltz 


locking time 


strenuous unlocking 


the most seductive rhythm of all and the 


lraws together the two hear 


more often than not 
‘ } 


that soon will seek to be united in the wedding 


march. Nor can it be the nocturne. That drean 


melody is more advantageously employed when th 


other im the 


separated lovers are thinking of each 


‘arly davs of courtship. The cradle-song is not the 


music of divorce. Many and many a time the sweet 


ow music of th udie-song has held together wat 
} 111 a Se 
ring hearts that would have parted in high dudgeon 


if the familv had consisted merely of a pug dog an 
a parrot. 


THE FUGUE. 


must be the 


fug 14 


we shall now ake plaim \ little bit f fugal 
episode, or a fugatto will not do We want a 
proper, full sized fugue, with subject, counter | 
jen eXposl counter-exposition, episod stret 
tos, and ev econd subjects at times \ trong 


LI | 1 
el theme ; subject, representing t 


n, and a graceful counter-subject in contrast 
rhyth presenting the w in, will do to begu 
vith {of course the vender { these two thx cs 

iv be reversed 1f the atch | ippens to bk bet we 
i sutfraget and a he We care not so long 

e tw the ( ire ¢ trast Vhat innteliectua 
compa nshiy ol vhik the laces talk icl 
vill not do at a ( trast thie n Satistactor 
way oft reatinyg s . ibject in . 4 untet ubject 
Having chosen ot hiect and counter b “ 
V1 const ct I iu ( lear comes the ‘ ] l 


nounced u c am inant in the different voice 
n turn, sucl i soprano tenor} iit ba or bas 
enor te oprano—it matt not vy we bri 
the n so long a e have some kind of method in 
i idiness Lhe subject m the tonic ts still call 
the subject, but when it enters in the dominant it 
called the answer, while the counter-subject remain 


about the same in both cas« 


lhis f cours 


ow it should be ] ell regulated fa ‘ Wi 
ve £ throug! vith the « position ‘ tate 
themes over again in different order, taku ire 
hat th ( on W h had the subsect the ¢ 
OSItion n have the answer, and th \ i 
tin n ern vy have < ibiect It ea th 
that divergen ot pl 1, which is the rst t 
on the road to divorce, is beginning to declare it f 
in the counter-exposition. Then follows the ep | 
enisodés are essenti: 1 all fugues, and tl i 





frequently play a very important part in divor 
proceeding \fter the epi ode com the free ce 
velopment section in which the subject, answet 
counter-subject are discussed, as some theorists di 
cribe it We like that word “discussed,” for we 
ire ure that i i iy and clah« rate 1s 1 
between ct ( eT hiect ri t in 
pout cive tir 





iin section of the fugue 1s called the tree ce 
Velo ent section ind it s at tl lave ¢ th 
furue’s provr that the secon ier nt 
luce It hardly nece iry to point out that the 
ntroduction of this second subject ad considet 
ible t ft 1) tne he us ind the divorce cast 
The parallel evi { During this develop 
ent sect the ect 1 t linn ted to the heaten 
track tt im nant but if bert { m 
troduce extra s harmony and to emp foreign 
key itc! nd so torth following 
this fre pment section ¢ es the strett 
Strett i ‘ 1 canon itatior wiht 
he answ enters before tl biect finishes 
While the stretto proceeds tl] entr oft the econd 

ice gets neare uf nearer the entr f the fir 
voce, as 1s Inv ly the case in family and ott 
uarrels, till finally all ends in confusion What 
could be i] fugue than that matrimonial 


lt I r he \ 
at «tin t ! 
esteci i tive 
it alx ! tat 
rote the 1 
i tl sath 
‘ / ing | 
! Hamlet \\ 
arith f the 1 
in of Shakesp 
ibl proud t bye 
\\we hope we ' 
ounder researc! 
present iar 
isk ! 


( Ts n ft 
to the be 
1 tor 
One ‘ 
, 
eres " “ 
hab rf fie , 
1 composed thy 


! 
Yet 


t Brigham Youn, 


baie 


youth 


on such trifle 
skill wo 


ttempted 
a tem] | 


Line 
| hi hic 


to writ 


\ } +} } , 
npu \Ve have the subject augmented or « W 
; : : : 
shed, as the case < ind W near the ¢ nte 
hi ; rer th } t 
S res na tren \ ( e seco yect, wi ’ 
las now bec ‘ ver ortant | r in the case 
1s alse ich in evidence t is clear that no othe 
: ; : ta} ‘ 
Ca TOT Ss Ss Suiltabie | Ivorce l ! 
e tugue lf fy evidence require V« ! 
point out that the a | ¢ severit md formal ¢1 
wt the tugue, with its scholastic tang an ta 
ned nrase i erfectl t < witl Cra pl 
‘ os We marvel n S uch at the fugu 
propriatenk w divores ic, as that it sh 
not have been discovered before But of cours 
| ] , 
ne Musrear ¢ Rk alway is been, and prob 
, , ' 4} , 
) ilwa wi ‘ the van of discover ind tf 
irc! 
JOHN SEBASTIAN BACH. 
‘ ention i gue natura brings up th 
‘ tie i } Ln sec the 1 il 
tweet 11 t which | was the 
, ' 
. tie Saic < S¢ ! VOT 
! b hot twa 1 en if ror 1 lt 
Ivorce ! Is f vive me atte t the 
' ae th 
( Hat Voi | t ct re rhe het ret 
c¢ Too tor tl t I> } ved ina litel 
Loonie n wit hoes of the weddin are 
rever in cal y no spi t three veda 
nd ¢ vet ] 
i t enty \\ cre ‘ tl reat ; ‘ 
rt vores ‘ ‘ 1 has er kn si 2 
, | “1 
e¢ the im tabk " ent L here i ( 
ome anon ir readers wl will resent this pest 
vith the i f Bach Re 1 
proving one Shake ‘ vi in 
\\ 
v\ i 
ae can it { ( of Bach 1 | 
’ mcm he Llerl t Spencer that H 
( the far ! ha I tea 1 Il 
nd b er mn corn fi fell { in 
eber when f the hott the 
‘ 
va cean ia ! t. theretore be pet itt t 
! 
point t that ti f Bac ll thei 
pric ! cence WV ber ul { wt sf 
, f , , the j 
Terie 1 ly | 
1 
Wool 


re ult ar ! t 
ikespeare which ‘ 
y if} n lit if , 
' 
nt b iran I> that 
kespeare Perhay 
i yO 
' \ 1 
j r ) \\ aL Phare 
1 j ‘ 
! ” 
| 
er li al tiie { 
r ) ft the f Kae 
ive ft ‘ the Ia 7 ' 
nm we in afftor ti it 
‘ act 1 
n divorcee Her 
‘ ‘ 
Vv « tit 1 
‘ ~ ; ‘ 
: in f t 
to ‘ 
' ' f ‘ Ihe 
if r? nif ( Wiel t | 
pert ar the bache »} 
t t ’ ’ r 
{ te t cle 
Ty t ‘ ; htt i 
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to employ all the Bach family. This, of course, is 
nly a suggestion 
EPITHALAMIUM. 
In the meantime we must confess a certain un- 
philosophical weakness for that hackneyed old 
lidsummer Night’s Dream” thing of Mendels- 
ohn. Whenever chance brings us past a church 
ind we see the radiant face of the bride who is de- 
cending the steps with the partner of her choice, 
hile the carriage that is to bear them a little way 
lown the long, long journey of life waits with its 
and its rice, and we hear from the organ loft 
those ever young and infectious strains, we cannot 
t wish the happy pair the joyous unity of march 


and an indefinite postponement of the Music 


ot iivore 


THE RIVERSIDE PRESS, CAMBRIDGE, MASS. 


The Nature of Music, or Original Harmony in 
One Voice, by Julius Klauser. 


pathetic interest attaches itself to this book inasmuch 

its author died before it was published, The preface, in 

i te that the MS. was not completed at the time 
the sutl death, which occurred Monday, April 22, 
10 The work vy originally planned in two parts, with 
ters in part one, We are not told how many 

ipters there were to be in part two, but as six chapters 

f t one are all that are published, we are justified in 
ii the half has not been told, This volume 

é iture of Music” is not a work to interest the 

ical trifler Phere is no imposing list of great names, 

il event museum curiosities, and citations from 

nt | irious volumes of forgotten lore.” + Those 

e the things that surprise the ignorant. It is compara 
tively ¢ to write that kind of book. The man who sits 
in his | i nd reads many authors can quote a para 
| ere ! i ntence there with scarcely any of 
iginal th ht of his own. He is like a traveler on a va 
" th a guide book and a catalogue, wanders 
comfort among the museums and galleries of London 

1 Par That kind of travel is a delight. But unless 

t e] me unusual charm of manner in de 

bi | travels we give him but scant praise tor all 

f statistics and date When a Peary, how 

er, explores the desolation of the silent north, and a 
kle grope } way through the ghastly gloom ot 

ul wn uth, the world calls them heroes even 

{ h they bring bat a few notes about the wind and 
r bears, and coal fields under the tce of the 

Pol Now, in our opinion, Julius Klauser 1s an 

That explains why one may turn so many ot 

{ vit t find familiar names, or any names 

W re not | through the pleasant byways of 
raphies and entertained with the music of the 

| | Iscape is somewhat tame, and the day 

t we ¢ exploring a new country never 

thele We have never met with another such a book 
é Three hundred years ago Francis Bacon im 

r ind imperishable Advancement of I earning” 
Other errors there are in the scope that men 

p | them ‘ whereunto they bend their en 
f where the more istant and devoted kind 

fe of any science ought to propound to them 

é t ike me additions to their science, they con 
vert their labors to aspire to certain second prizes: as to 
ie found terpreter or commentator, to be a sharp 
or defender, to be a methodical compounder or 

} | the patrimony of knowledge cometh to 
improved, but seldom augmented.” Julius 

f part i original seeker, and partly a pro 
preter lie has added good deal to the 

of knowledge” on the nature of music. Her 

pencer, who was a philosopher with a love for 

t wit no training m the art, has left us some 
ntertaining essays on the origin of music and on 

few m ubject Charles Darwin, who was a sci 

t ttered few paragraphs here and there 

h wor } which paragt aph ; te ll us l Jarw in’s 

ew T rim of musK The curious part of the 
tter that although both Spencer's and Darwin's the 

| isible to the reader, yet they arrive at dia 

y Opposite melusions. Julius Klauser was a 
i who enter the field: of musical research as a 

i scientist \re we to accept his con 

! rrect tf Darwin is right Spencer is wrong 

‘ right then Darwin is wrong. Julius Klauser 

e rig while Darwin and Spencer are both wrong 

\ they 1 1 three be wrong. Lest we mislead the 
ler we will say that the object of Darwin and Spen 
was not the same as that of Julius Klauser 

We ve mentioned those two great thinkers merely to 
\ w little we know concerning the origin and na 

re of ! Julius Klauser writes more after the man 





ner of Schopenhauer than like the English writers 
Klauser says “Nothing could be more untrue than the 
time honored teaching and belief that melody, harmony 
and rhythm are the three elements of music. Music has 
not three elements. Rhythm is an element. Har- 
mony (tone) is an element. Melody is not an element. 
Melody is a composite of music’s two elements, rhythm 
It is impossible to conceive of mel- 


two, 


and harmony (tone). 
ody either without rhythm or without harmony (tone).” 
Now it is that our author not mean 
quite the same thing as we do when he uses that word 
If he refers to the harmony as explained in 


evident does 
“harmony.” 
our usual musical theories, why does he always couple 
with it that This is in fact a little re- 
crudescence of that sophistry which Socrates refuted some 
twenty-four centuries ago in Athens, And John Stuart 
Mill in the introduction to his “Logic” tells us that most 
of the misunderstandings among the ancient philosophers 
was due to the fact that they had no fixed terms upon the 
meaning of which they agreed, What is the use of argu- 
ing about black and red if the colors of black and red are 
And why tell us that the time 
belief that 
rhythm, melody and harmony is all wrong when we have 
not yet settled what melody is? According to the accept 
ed meaning of the terms music does consist of three ele 


word “tone”? 


not settled beforehand ? 


honored teaching and music consists of 


rhythm, melody and har 
We have no difficulty in conceiving of rhythm 
without melody or harmony. We have seen lumbermen in 
the Adirondacks dance to the clatter of two sticks. We 
can also play harmonies on the piano without melody and 
that is to say, according to our understanding of 
We have heard 

without harmony, though of course not without 
kind of Naturally, those unaccompanied 
melodies suggested a harmony now and then, though a 


ments or things or divisions 


mony 


rhythm 
the terms rhythm and melody. many a 
melody 
some rhythm, 
suggestion of harmony was frequently absent on those oc- 
casions when we have listened to the native tunes of India 
Notwithstanding all this we believe that Ju- 
with us if he understood thie 
And on the 
other hand we are prepared to be told that we would agree 


and Japan 
Klauser 


terms rhythm, melody, harmony as, 


lius would agree 


we do. 


with him if we accepted his meaning of rhythm and har 


mony (tone). Our author says: “The term harmony 1s 


used in the sense of chord, and everywhere 
But the 
accepted meaning of this term is completely changed by 


universally 
the study of harmony means the study of chords, 


the discovery that original harmony asserts itself in one 
voice without chord, that original harmony in one voice 
and chord harmony in several voices require the most care 
ful distinction, that the former is the evolutionary fore- 
runner of the latter, and that the latter is rooted in and 
explained by the former.” We that 
every fundamental tone had a number of overtones which 


have long known 
sounded feebly along with the powerful fundamental tone 
are (Ist) 
C, an octave higher, (2nd) G,a fifth higher still, (ard) C, a 
fourth above the G, (4th) E, a major third above the C, 
(sth) G, a minor third above the E, (6th) a flat B flat, 
less than a minor third above the G, (7th) C, more than 


lor instance, the overtones or harmonics on C 


a major second above the flat B flat, (8th) D, a major sec- 
ond above C—and so on in an ever diminishing scale. If 
all these harmonies sounded as powerfully as the funda 
mental tone we should hear a chord instead of a tone 
It seems as if our author thought there was harmony in 
If he 
calls these feeble harmonics harmony, then we agree with 
him 


a single tone because these harmonics are there 


But what is to be gained by changing the meaning 
of an accepted term? The function of these harmonics is 
to color the tone. If all our various instruments produced 
fundamental tones only, without those accompanying har 
monics, or overtones, then all would 
alike. We make various various 
because we have discovered that they all produce a differ 
ent tone quality. 


instruments sound 


instruments in shapes 
Now this difference in tone quality is 
due to the prominence of certain harmonics and the fee- 
bleness of others sounding along with the fundamental 
We knew 
all this long ago, as probably Julius Klauser did, and we 
also perfectly well understand the meaning of the term 
“implied harmony.” 


tone, which is almost the same in every case 


We cannot see how the student és to 
be helped by asking him to discard the old theory of har 
mony, and learn the original harmony in one voice, Le 
us consider the “harmonies” of the triad on C_ When we 
sound the three notes C, E, G, we also start vibrating the 
wertones of these notes, and these overtones sound alony 
with the fundamentals. With the fundamental C we have 
just seen that we have C, G, C, E, G, flat B flat. C. D, 
With the E of the triad we have the har 
monics FE, B, E, G sharp, B, a flat D natural, E, F, sharp 

With the G of the triad we have G, D, G, B. 
F natural, G. 


and so one 


and so on 
D, a flat Then along with 
these we have the summational tones and the differentia! 
tones among the fundamental notes of the triad, as well 
as summational and differential tones among the harmon 
ics of the triads, and among the fundamentals and the 
overtones till we reach a tonal complexity before which 
any system of science must retire baffled. And all this 


A, and so on. 





commotion is over three simple notes! We very much fear 
that musicians will look askance at any system of harmony 
that evokes the aid of those million little evasive harmon- 
It may be better after all to consider C, E, G, as 
simple tones which when combined make the simple har- 
mony of the triad on C, ignoring the harmonics which 
quiver and clash, and which only serve to let us know 
whether the chord we hear is played on a piano or an 
organ. Still, if this work of Julius Klauser marks an ad- 
vance in the theory of harmony, we do not wish the his- 
torian of the future to record that we were opposed to it. 
Further study of the work may modify our opinion of it. 

On page 276 our author points out an error of notation 
in Beethoven's fifth piano concerto. As this error has been 
accounted for in Clarence Lucas’ “Musical Form,” published 
in 1908, we will quote from that work, “Beethoven has 
written G natural, instead of F double sharp, as the lead 
ing note in the scale of G sharp minor in his fifth: piano 
concerto, Now, Beethoven seldom had any consideration 
for the convenience of the performer. In his simple- 
mindedness, believing F double sharp and G natural to be 
identical in sound, he put on paper the note that his first 
violins would be most likely to play in tune. He knew 
that the least sharpening of the F double sharp would pro- 
duce a most disagreeable tenth with the D sharp in the 
This excerpt is from the chapter on “Equal Tem- 
perament” and the Beethoven example is given as evi- 


ics. 


bass.” 


dence that Beethoven considered G and F double sharp 
identical in There were many violinists in Bee- 
thoven’s day and there are still a few in our time who be- 
lieve that those double sharp notes should be played 
sharper than the natural note of the same pitch, in spite 
of the fact that equal temperament has been advocated by 
all the composers, even before Bach published the first vol- 
That 

On 
the contrary, it reveals his knowledge of the ignorance of 
That faulty notation occurs in the violin part 


sound. 


ume of his “Well Tempered Clavichord” in 1724. 
notation of Beethoven does not show his ignorance, 


violinists. 
of the score. 

With the remainder of the book we are in accord. Ex- 
perience alone can show if the theories which here seem 
so plausible will, in the end, produce better results than 
the old method gave, Our author assures us that “young 
students may learn to appreciate and perform their little 
pieces by Bach, Mozart and Beethoven with the same ade- 
quate intelligence and consummate art with which mature 
artists produce the more complex works of these masters, 
in short, so far as he goes the student may be an intelli 
. It is a thousand pities 
the author 


gent musician and a true artist.” 
the could not have 
planned it. 


work been finished as 





Singing in Tune. 


The following treatise on the subject of “Singing in 
Tune” has been received by Tae Musicat Courter from 
Archer L. Hood, Professor of Acoustics at the American 
School of Vibration: 


SIScINc Im TUNE. 


One of the greatest difficulties 
the voceliet has to contend with is 
Singing filet. A reason for thie is 
the fact that in major keys sone of the 
important notes of the tenpered 
le, which he le obliged to sing,ere 
very such sharped, end one with a good 
eer hearing the fundamentel bare sings 
the true t quently is aueb 
. Por in- 
pper tene of the sajor 
ie sharped 1.2625 vibre- 
in a tempered sesle,and 
this error is ubled in vibrational 
numbers with each oetave rise; so thet 
EB above siddle C will be.2?.565 vibre- 


















tions Pp, and high B for 
the soprano will »& = 10.26 
vibrations sharp. —== ‘The sane 
can be said of the ‘or eisth, 

and while it ié# true that some tones 
of the seale are fletted, these occur 
moet in minor keys where it s not 





matter eo much if one ie slightly evt 
eof tune. 


A most startling discovery ie in 
the fact thet, if « singer singe « 
ehromatic seeale of broken thirds in 
Perfect tune, when be reaches the oc- 
tewe C, which ie the upper tene of the 
ninth major third, he is sore than « 





tone flet. Thies ie beet tested by 
@inging #yllebles starting with ¢ as 
Do, and £ ae Mi alling mi 
Sel and singing down te ¢ 
sharp for Mi of the key of A 


singing C sharp ef Do and 

B sharp for Ei and so on 

continuing ap the chromatic 
seale, singing ep « sajor third and 
down « minor. When the singer recches 
C he singe it at 223.8855 wibrations in- 
stead of 256.5 which le the correct 
P of the true octave, B flat or 4 
sharp being 230.3. The reason for 
thie is, thet in dividing the welf of the 
tempered scale, the upper tone of « aajor 
third ie ways shearped, ae ie eles the 
lewer tone of « sinor third. 








Tt is startling when ene discovers 
whet « singer mest overcome and bow unnet- 
wrel he must train his eer to sing in tune. 
si re end erities would de well if they 
would et the cenetrection of the tea- 
pered se ineteed of blemirg their own 
ear or the ear of the artist. 


taka SMe 


Pref. of Aceousties. 





american Sebool of Vabretion. 














a I August 13 9! 

Arthur Dunham, the organist-composer, gave a recital 
Tuesday evening, August 9, under the auspices of the 
Chicago University 

nRe 

Theodore S. Bergey will leave town next Wednesday 
accompanied by his wife for a short stay in Terre Haute, 
Ind. During their stay in that State, Mrs. Bergey wil 
renew her acquaintances at Green Castle and will pay a 


visit to the Depeau University, of which she is a graduate 
RnRe 


Opera Ce which will begin 


The 


its engagement 


Chicago Grand mpany, 


November 3, has opened its subscription 


at the Auditorium Theater for the first season of regular 
opera in this city and now is advertising its ten weeks’ 
season in the daily papers. Business Manager Ulrich 
has been in the East the past two weeks looking after 
the preliminary arrangements of the company. Messrs 
Dippel and Campanini are preparing the repertory at 


Carlsbad, and from them Mr. Ulrich will soon hear what 


operas will be given the first part of the season, Among 
recent contracts closed are those with Mary Garden and 
Madame Melba. In addition to the standard grand opera 
repertory, the following novelties will be produced 
“Thais,” “Le Jongleur de Notre Dame,” “Pelleas et Mel 
sande,” “Salome,” “Louise” and “Les Contes d Hoffmann 

As announced already in THe Musicat Courter, principal 


the New 


Soston Opera House wi 


artists from Metropolitan Opera Company of 

York and the ll be 

special arrangement with the managers of these 
nne 


series of 


heard here by 


houses 


The regular lectures and Saturday morning 





recitals in Ziegfeld Hall will be resumed during the sec 
ond week of the new term. Felix Borowski and Har« 

B. Maryott again will contribute their talks on vital sub 
jects relative to the study and teaching of music. The 


pupils of the musical, dramatic and expression schools will 
at those different recitals 


RRR 


be heard 


May Hanna, a talented singgr, was called at the elev 
enth hour to take one of the pri Brie’ parts in “Madame 
Sherry,”” which is now playing at the Colonial Theater, 


and she sang her part exceedingly well, revealing a voice 


of large compass, which won for the artist well deserved 
applause 
nnre 
The higher courts have ruled that the aldermanic body 
of the city of Chicago has a legal right to make the price 
of theater license just as high as that august body ce 
sires. From $250 a few years ago, the cost of securing 
the city’s O. K. on a single theater for the period of one 
year has soared to $1,000 
nee 
Many postal cards have been received at this office this 


week from Chicago professionals now touring Europe, 








BUSH TEMPLE CONSERVATORY 


800 North Clark Street, Chicago 
KENNETH M. BRADLEY, Director 


Opera, Acting and Languag es 
Faculty of over 60 teachers 
national reputation 
The exclusive teaching 
gagement of the followi 
well-known 
MME. JULIE RIVE-KING, 

The Wortd-Renowned Pianist 

WM. A. WILLETT, 
Eminent Singer andinstructor 

School of Actiag 
EDWARD DVORAK, Director nder th mductor 
The most thoroughly cquipped fi M. BALLMANN, 
School of Acting in Chicag ductor of the Chicago Fes 
Affiliated with a oroducing hous val Orchestra . con 
at.d offers students practical plet sculty f 1 
stage training instruments 
Applications holarships N 


artists 


for 1530 Free ame 


Leing Receive 
itestrated e ny on Ny te 
¢Caalane Secretary 


Full Term Begins Sep. ‘2th. 


department in 


When writing, state which you are interested. 
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neert wi r led w t t WW 
wi he ii ird T 1 ex \ rr 
red ) L ue iV “ k M Sa 
cy { New ( le, | \ S 
traito w ] S 
sol t w 5 New 
Castle, f t < r s a the t 
e of Me el ! y that t 
{t Seas » \ New Y 
vd Ww 1i€ cre ‘ 
churche ippear “ [ 
ca ims \\ ew 
" bo eV y \ \ \ W 
will S 
N I e } | " 
( tra, wil 
among whom being Theodora Sturk Ryde W ‘ y < ' 
sides playing in two recitals after whi she sa the p 
lic kissed her hands, $ play ty the sand a ith 
in the ocear Marx Oberdorfer is sightse g in Ital 
‘an aa" Alice Garrigue Mott in Salzburg 
and Alexander Sebald is visiting in Venice G \ 
Rn Re C . 
Earl Smith, of the Chicago Musical ¢ ege, has re ‘ : 
turned from a brief vacation, during wl he visit Pes . , 
friends in Eastern cities P 
nnre a ; 
Dr and Mrs Florence Ziegteld irrived in ( . . 
last Saturday after a two mont! ojourn in | ‘ : ye ai 
Dr. Ziegfeld is now at his desk in the Chicago Musical , \ 
College enrolling pupils for the fall term, beginning Sep 
tember 12 c 
nne 
Carl D. Kinsey, manager of the Apollo Club, has be ‘ , 
enjoying a five weeks’ vacation at his summer resicle , 
in Northern Wisconsin and will be back at his de xt 
week nee , 
George Hamlin passed t the city ist ‘ ‘ \ 
route to the East \ 
’ \ r 
The Ben Greet We r wi giv tl r ‘ 
formances at Ravinia st 7 and 18 \ \ 
| 
Marion Green, the pop ba uiled to t 
office a prospectus giving the n ‘ ul } tt \ i 
ferent places in which he appeared during th : 
1909-1910. No doubt this singer will be kept ver asy More News of the Boston Opera Season. 
during the coming season, as hi is already signed t wy a lalecal 
appear in many recitals and orat at 
sa 8 
The fall term of the Bush Temple ¢ ervat \ . . , 
begins September 12, promi t © the t essf 
in the history I the ch | the enroll: t tar . 
increased some 10 pe ent t Direct 
Bradley who, it w u ‘ last wee ’ ] 
ull over the country ring t ! ru . 
the able { s f Madan | e-} t < nie 
pianist 
i. a . 
Ebba Hjerdtstedt y st \ i 
er honors appearance B Dr 
il ppearance before royalty in the pe 1 f the te Pere: oe 
King Oscar of Sweden, is to make a specialt S wecieal Bispham on Opera in English. 
work this se ! nd the iif ! st 1 
This ng violinist is the ‘ t ‘ 
ess Joseph Guarnerit t ent r thent 
iarh f 1715 i he lered her f a ‘ ‘ t 
in a letter t strong lorsen s 3 x ‘ . ' 
Ka The tf t t 
! c pre I Miss Hyerdtstedt if 
treme RENE ) ; 
MUSIC IN PITTSBURGH Chicago Apollo Club Engages Mihr-Hardy. 
I Pr ‘ ( 
Ida Mae He cy, t contralt ‘ t ft ] ! { f 
byterian ( y ~ t witl e re \ () i ‘ 
last Weed y rt N ! itley i r 
ntralt Ta in 4 Y j 
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and MUSICAL AGENCY (Inc.) 
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No Mies Mall, Chicago B. A. Sravaw & , Manages 
M “2 Art Service Three lepartmer fw sic 
hers snge—Only Teachers’ — y in Chicago — ashe SOPRANO 


Musical i aslenl Amon g Musical Artists “Ts 7 


Piacin ope U 
f Merit” only iit M usic "Press Arti tic Printing for Artistic ia Eur Until Octeber 1910 
Pe ple Publ icity Promotion along Musical Lines. Write now { Exclusive Management: HAENSEL & JONES 
Circulars and Special Bulletins i East 4 424 Street, New York City 








BARITONE 
Votce Production 
Concerts, Oratorio, Recitals 
609 Fine Aris Building, Chicago, ili 


Phone, Harrison 17% 


| Taows WN. MAC BURNEY 
MARION GREEN 








BASSO CANTANTE 
Auditerium Building 
Direction: E. A. STAVRUM 
Steiawey Ucll, Chicege 
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Later he 
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a education 
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and a year later founded 


London. In recognition of 
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al Normal Col 
: > mane cause, 
the Blind in London | 
‘ 
\mericans npon whom 
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to resume his 
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half a century 


he pier by ¢ KF. FF. Campbell, an 


Flora Wilson, 


is to give 


n | Secretary of Agriculture, 
ew ig an uly Park, Newport, Sunday 


Woodbury, 
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Founded 


that place, recently 


BOSTON, MASS. se ge td 


School, Harry 


sisted, 


GEORGE W. CHADWICK, Direetor and the large 


most 
ident here is to enjoy privileges in a musical 


tei ing 
are within the reach of no other school in ching 


Rar, 


witness of the commencement exercises at Tus 


the acknowledged music centre of 
nment and atmosphere 


\n eye 
Booker 1 
musical part of the 


tie the envir« 
al education kegee, 
tablished with Harvard University 
vantag for literary study. 

special masters 


the heart, sung in the 


Vocal those 
mented by such other branches as 
Mt isic, Theory, J iterature, Diction, 
ng Accompaniment The Normal 

intelligent and practical teaching in 


atory Me th is 


al Instruments and dealing with large 


me is a great leveller, 


gardless of any 


res, concerts and recitals, the op 
ractice and appearing before audi lhe 
invaluable advantages 
Graduates are much in demand as 


experience of a 


tations ar¢ 


had point when one of the 
for 19to0 


ng “Nearer, My God, to Thee,” 
snake which glided in their midst. The story runs, 


lowever, 


Nine de BERG:LOFGREN 


TEACHER of VOICE—“Garcia Method.”’ Recital, Oratorio and Opera 


acher of Bettina Freeman, formerly of the Boston Grand Opera Co., Mrs. Doris Kessler, 
Darlington Peirce, California; Blanche Goulet, coloratura soprano; Allma Wallner, 
t, Trinity Chapel, Broadway and 158th street, New York, and Charles H. Clark, bass, 
Worcester 


Residence Studio 


I 
1iversalist Church 


12 Westland Ave., Boston. 





CLARA E. MUNGER|KATHERINE LINCOLN £2°..... 


TEACHER OF SINGING ee Ns wate bg oe be 34th $t., 8.1. 
i77 Huntington Ave. Boston Teme: — » Monday * 
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Dramatic Tenor 
Boston Opera Company 
Concert Recitel 





Arthur J. 


No, 15°a Tremont Street - é 


who was formerly a member of the 
tts Commission for the Blind, and is now engaged in simi- tra, 
Sir Francis, who is to remain in 28 
Boston until the end of September 
and unusual career in that the tragedy of blindness, which 
many nearly helpless, has made him one of the dis 
tinctly great forces now living, 
torn in Winchester, 
lost his sight while still a young child, and was sent to the tra. 
Nashville 
became associated with Dr. S. G 


Howe as resident superintendent and musical director of 


years, 
Duing 
a number of influential people in his project 
for the betterment of educational conditions for the blind, 


rd conferred the honor of knight 
od upon him about two years ago At the close of his 


institution with which he has 


RR SB, 


the charming singer and daughter of the 


evening, 
neue 
a successful teacher of the Faelten sys 
OF MUSIC Term epene tem at Presque Isle, Me., gave a 
1853 Sept. 15, 1910 pupils’ recitar at the residence 
lwo young pupils of the 
Gibbs, of 
audience present voted this affair a 


unqualified endorsement 


Washington’s own college, describes the 
program as consisting principally of 
folk songs—songs that came from the heart and went to 
direct and convincing manner of 
fundamentals 
the melting pot as it were out of 
which each individual stands forth strongly by himself, re 
and all divergent or outside conditions 
nee 


, 
»Oston 


picknickers on a ranch outside 


that the rattler was so charmed with the singing 


that all were able to withdraw from his dangerous prox 
imity without harm. 

nee 

Press clippings received from the Knoxville, Tenn., Mu- 

sic Festival speak mast glowingly of the solo and ensemble 
work of Jessie T. Davis, who was the festival pianist, for 
the third annual return engagement on this occasion. 
Among the other dates filled by this brilliant young pianist 
during the summer were: concert at Hingham, Mass., June 
29; Nahant Club, July 3; an appearance with Otto Roth at 
Manchester, July 29, when they played the Bernard suite 
for violin and piano as the novelty of the program; con- 
certs at Nahant, July 31; at Pride’s Crossing, August 12, 
and at Nahant again, August 14. After this closing en- 
gagement Miss Davis left for Ottawa, Canada, where she 
expects to remain about three weeks, going from there to 
Colebrook, Conn., for a fortnight, and then resuming her 
teaching again October 1. 

nner, 


so well and favorably known here 


- 


Richard Czerwonky, 
Massachu Soston Symphony Orches 
June 


have been 


through his connection with the 
was married to Hildegard Maurer, of this city, 
Since then Mr. and Mrs. Czerwonky 
spending their honeymoon at the 
Nantasket Beach, where they are to remain until the open- 
Minneapolis symphony season, when they will 
make their future home in Minneapolis, as Mr. Czerwonky 
is the concertmaster of the Minneapolis Symphony Orches 
Soston friends will 


has had a remarkable Ocean View Cottage, 
ing of the 
in his unique services to 
Tenn., he 
In this connection, too, his many 
be interested to learn that a publishing house has accepted 
“Souvenir de |’Amerique,” 
violin and orchestra, which he dedicated to Mischa Elman, 
in the highest terms of praise in 


where he received his 


his orchestral fantasie, for solo 
Blind at South Boston, a who expressed himself 
1870 in behalf of this ambitious effort. 
nee 
The death of Robert Treat Paine at his Waltham home 
last Thursday removed from this country one of the most 
As president of the 


American Peace Society, distinguished philanthropist and 


and resigned in 
his stay on the Continent 


Normal College at 
great services in this hu 


Royal noted men of his day and generation. 


deep student of sociological problems, he made himself 


widely felt through his clear eyed solution of the theoreti 


Francis will return to England eal and practical sides of the social question as applied to 
duties as director of the great educational the daily needs of the people. 


nee 
‘The Merry Widow” gambolled gaily into the Majestic 
Theater August 8 with a special cast of favorites and new 
costumes and scenery for a summer run of six weeks 


been associated for nearly 


a song recital at Free- Judging by the packed houses and enthusiastic applause 
the management will have 


it remains 


August 21. which greeted this light opera, 
no difficulty in crowding the theater as long a 


Ree 


ne ee rable = 
thoroughly enjoyable And now comes the query from a subscriber in the far 


of Mrs. D. A. Stevens, of 
Faelten 
Mass., 


South for a real definition of the term “compelling art 


istry.” Some things truly are inexplicable, but here goes 
When an artist is so absolutely convinced of the authori 


degree that he can 


Auburndale, 


tativeness of his conception to the 


of the Faelten system of send this feeling over the footlights to his audience, mak 


ing them as one with himself—it may be said that he 
compels with his artistry. Of a necessity there are few 


FAELTEN 
PIANOFORTE SCHOOL 


CARL FAELTEN, Director 


30 Huntington Avenue BOSTON 


MT. IDA SCHOOL FOR GIRLS 


6 Miles trom Boston 
A preparatory and finishing school for girls combining a delight- 
ful home life with exceptional opportunities for all-round develop- 








Truly the folk 





lady who was one of the 
of Salt Lake City certainly 


number suddenly started sing- | ment. 


Advanced elective courses. College Certificate Privilege (without 
examination). 

Music department in charge of eminent teachers in all branches. 

Domestic Science—Resident Nurse—Gymnasium—Athletics under 
special director. 50 SUMMIT ST., NEWTON, MASS. 
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————- SPECIAL SESSIONS BEGIN June 6 
SPECIAL COURSE FOR TEACHERS 
JOSEPHINE 


JOSEPHIN KNIGH SOLOIST BOSTON FESTIVAL 


Orchestra 1907-08-09 
4 Maviland Street SOPRANO 


on the appearance of a 














Sangemest: G. W. STEWART 
120 Tremont St. BOSTON 








FLETCHER MUSIC METHOD 


THE OR:'G@ NAL AND ONLY PATENTED MUSICAL KINDERGARTEN 
ANO S'MPLEX SYSTEM OF AMERICA AND EUROPE 


EVELYN FLETCHER-COPP 3! YORK TERRACE. BROOKLINE. MASS. 
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177 Huntington Avenue, Boston 
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such, as that would argue a superior combination of n Bak ff, these leading r ers of the Bost Ope yor " ‘ \ r 
sical gifts, intellect and heart, which comes but seldo ( pany will be he ind admired in this line . St 
When this phenomenon does occur, however, the tee ‘ S y are t verati ppea ' \ 
aroused are unmistakable a the g GER FE. Cows . \ 
themselves 
z 
RneReR COLUMBIA UNIVERSITY CONCERTS ’ 
The appended program of the third musicale iw ‘ ee oly € sting \\ 1 “ . 
series given under the management Mr fall M \ \ Wee t i ! { 
Allister at the beautiful ne of Mrs. Olive \mes { ty | t meeting ner sé 7 on 
Pride’s Crossing, last Friday, gives a fair indicat | iy i \ ; ~~ ( i King ¢ | ‘ ee 
the superior order of musical entert nt p | Me - , i } 
this indefatigable and far sighted womar t Ma ; i R br 
ere N ‘ tralto), Dan Beck t t ric M; : - 
, ' 
Etude N ‘ lavid McKay Will esice tt lhe words, W ‘ 
Valse 1 a ( ' xce 7 r Walt Hy ow] es \ ‘ ce i 
M \ ‘ - - ly \ he \ 
Berrict Cattle S t ( I L Will 
Contempla \ Hug W ae . \ s ' = 
{ ' 
\ Henri I\ \ ] : ' \iv ft 
Tw Venet Song j \ ) 
Love's Festiva \\ 
Mr. I , , 
slaty’ : W 1p Manager Ruben's Health Restored 
Pret ius 
Heimkel S M : t ‘ é M. Rube ‘ 
I \ K ibly \l | tr , \\ | i F 
H Song k ; \I 
Me 7 i “ i ‘ | ‘ \ t 
The Litt s i it < ‘ I . 
\rabesqt I t y \ Vir, R 
ktud \ k ore tr \ ) ht ( 
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. : : I I Messia f “¢ rt Y \I 
\ir f i Al : ‘ ' W ’ 
ir. R e pa terine the 
Madrigal (:¢ ( ‘ | | Valley S Frank Ormsby's Early Bookings 
L’Ultima Car I Re Exalte - | ( 
Ah! S Fie \ ‘ M 
Arrive ¢ Ma i were P y ' 
M ( 7 “ 1 ly ( ‘ . 
Je ’ | j ( ] 
The artist engaged for the «casion hardly need i " . ' ? . 
; ‘ re, \\ 
ther introduction, as Fay ¢ l rapidly gaining 1 WW ‘ V 
, A 
cognition as a young singer of marked lyric gifts, whi q : ‘ ‘ l y 
joined to a charming personality, wins her audience ut 
soon as she appears Ethel Altemus, equally essi t 
. ‘ Ihe f 
with her unusual pianistic gifts, and Francis Rogers, Un tie \ n ‘ Kiga I Ola Symphony Orchestras Engaging Jomelli 
well known and admired favorite always, made up the mess i \ y Ie ] ’ i 
' 1 | f ‘ j 
brillant trio It goes without Saying that the concert wa te t ty . ‘ t N tiie ‘ i \ 
a great artistic and social success Ww rt I ‘ t | 
ner t \ l ‘ ti f FY im ed 1 < ul 
. \ rapt i ‘ < | 
With the Quinlan International Musical Agency mat ! t Wa in \ 
aging the between-season concert — ances of Allicé w i t t ry ‘ 
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MACMILLEN 


SEASON 1910-11 


Direction: 
HAENSEL & JONES 
One East 42d St., New York 





Mine. von KLENNER 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Special Ceurses in Methods of Teaching, Lectures and Recitals 
POINT CHAUTAUQUA, CHAUTAUQUA LAKE,N. Y 


BEGINNING JUNE 27 to SEPT. 1 
For Terms, etc., Address 301 West S7th St. 


eS LESLEY MARTIN, 1 Caato 


| STUDIO: 1425 BROADWAT, NEW TORE 








i SINGERS—Suranne Baker, Cora Cross, Pauline 

Fredericks, Julia Galvin, Nellie Hart, Marion Stan 
ley, Estelle Ward, Ruth White, George Bemus, 

George Gillet, John Hendricks, Dr. Eugene Wal 
| arshall, Fiske O'Hara, Horace Wri ~ 
. Winfred Young, Edward F 
Albert Wallerstedt and many other singers on 
Ei before the public in opera and church work. 


WERRENRATH 


Wasagement: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
Successors te the Woifeehe Bureau 

1 West 34th Street, New York 
Court, Sor. 178th Street 


0 Residence: Maries 004 Breedvey 
‘Phones, Aadaboa 1225 and 1505 








few Tork 
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"Phone, 7039 Riverside Subway Station 1034 St. 








Charlotte LUND : 


SOPRANO 
Core DELMA-HEIDE, 30 Aus Marbeut, Paris, France 


Theodore Habelmann’s Operatic School 


909 West End Avenue, bet. 104th & 105th Stes., 
NEW YORE 


| THE UNIVERSITY SCHOOL OF MUSIC 


Affiliated with the University of Nebraska, Lincoln 


THE GREAT SCHOOL OF MUSIC IN THE WEST 


40 Instructors, 700 Students in 1910 
Complete Courses In Every Branch Not a More Comprehensive School in America 


Send tor Catalog now WILLARD KIMBALL, Director 
AL Kl MANFRED MALKIN, Pianist 
SEASON 1910-11 


SOLOIST WITH THE PHILADELPHIA ORCHESTRA, Jan. 20-21, 1911 
Management: R. E. JOHNSTON, St. James Bullding, Broadway and 26th Street, NEW YORK CITY 


Gusene CAMP ANARI : 


ia Europe until October. 








The Great Russian Cellist 


Assisted by 


Joseph 








Por 12 years leading baritone of 
the Metropoliten Opera House, wil! 
take « limited number of pupi's 
this winter. Applicants to be seen 
by eppointment oniy. 


668 W. End Ave., sear 926 St. Hew Yors 





SCHUMANN-HEINK 


In America Entire Season, 1910-1911. 


Direction: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Saccessors to the Wolisohn Bureau. 


SFRIERYY tia 


Tour Now Booking 


1 West 34th Strect, New York 
THE STEINW AY PIANO 
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SEATTLE MUSICAL EVENTS. 


1 Chicaso, 

of Seattle, 

ilharmonic 

concert 

who was a 

rried off th 

ttle Ladies’ 
REINHOLD VON WARLICH AND HIS ACCOMPANIST, UDA 
WALDROP Al VON WARLICH’S VILLA, MONT 

MORENCY, PARIS 


M 1 Warlich is smoking the pip 


g her pian 
up theory 
The young 
ral tribute 
estra mem cellent voice. Mrs, Lazarus, who was formerly of New 
has filled the position of soprano soloist at St 
Church, this city, for several years. Dr. and Mrs 
, with their son Clarence, leave in a few days for 

ion on Puget Sound 

nd 
vid Scheetz Craig, director of the Washington Col 
lege of Music, has for the past week been entertaining his 
old friend and teacher, Franz Arens, of New York, who 
is on his way to attend the “High Jinks” of the Bohemian 
Club of San Francisco Mr. Craig is negotiating with 
ome excellent teachers, and will have a finely equipped 
ilty to handle his classes during the coming season 
lwo talented pupils, one from the vocal, the other from 
the piano department of the college, are to appear in re 
cital this month 
ry Re 

loist with the W. B. Clayton, business manager of the Seattle Sym 
at Volunteer phony Orchestra, is, after a pleasant vacation, again at his 


‘ nger, who was desk with his hand on the helm, re _ready to swing into 








action Seattle’s proud boast, “The Symphony Orchestra,” 
which promises great musical treats this coming season. 
No more courteous nor energetic manager has hitherto 
directed the business affairs of the orchestra, hence the 
existing kindly feeling between the music loving public of 
Seattle and its body of symphony players. Henry K. Had 
ley, director of the orchestra, who has been spending the 
summer months in Europe, will return soon and begin re- 
hearsals The season will begin in October and close in 
April, and during the interval eight symphony and twelve 
popular concerts are promised at the Moore Theater. Sev- 
eral very important changes in the personnel of the or- 
chestra have been made, with a view toward improving the 
different positions. In accord with the fixed policy of the 
orchestra management, engagements will be made with 
leading artists of the world to appear as soloists 
zene 

A recital of the pupils of Hattie J. Paul took place Sat 
urday evening, July 30, at her studio, 165 North Seventieth 
street, 

RRR, 

Mrs. Charles G. Holcomb, of 121 Fourteenth avenue 
north, was hostess at a musical tea given for the benefit 
of the Divine Science Reading Room and Metaphysical 
Library The musical program consisted of numbers by 
Georgie Du Bois, violinist; Geraldine Dalton, soprano; 
Georgine Beuckaert, pianist, and Mrs. Adam Beeler, con- 
tralto, with Milton Seymour, accompanist. 

nene 

T. J. Pennell, baritone soloist at St. James Cathedral, 
Seattle, was among the soloists engaged at the Chautauqua 
on Whilby Island 

zeReRe 

E. Pyke has returned from San Francisco, and has in 
preparation the management of operatic works to be given 
under his direction during the coming season by the Schu 
bert Club of this city. 

nRnre 

Mrs, Charles H, Shank, of the advisory board of di- 

rectors of the Schubert Club, will remove shortly to her 











SOPRANO 
"seus Reetiale 
“Carnegie all, New York 





Prima Donna Soprano 
Metropolitan Opera Company 
Boston Opera Company 
For Concerts, Recitals and Oratorio 
Address, P, E. JOHNSTON, St. James Bldg. 
Broadway and 26th Street, New York 





MEZZO CONTRALTO 


ORATORIO, CONCERTS, — RECITALS 
MANAGEMEN 
THE QUINLAN INTERMATIONAL MUSICAL AGENCY, 


Successors to the Wolfsoha Bureau, 


1 West 34th Street, New York 


Prouthers Engagements tirec.ion of 
FRANK E. EDWARDS 
36 Methodist Book Concere Bullding, CINCINAATI 


=CARL 


Organ Instruction 


22 STUDENTS NOW HOLDING NEW YORK POSITIONS 











Send tor New Catalogue 


34 West I2th Street, New York City 


Telephone: 326 Chelsea 


——— PRIMA DONNA SOPRANO 


A LT E Metropolitan Opera House 


FOR CONCERT AND RECITALS 
Address: METROPOLITAN OPERA HOUSE, N. Y. 











PLATON BROUNOFF 


RUBINSTEIN & yo 
in his 
Original Vocal and jastrumenta! 


LECTURE-RECITAL 


ON 
RUSSIA In STORY, MUSIC and SONG 
VOICE CULTURE. OPERA COACB 
Russian Plane and Vocal Repertoire 


For Terms and Dates apoly 
1829 Seventh Avenue, Hew York 
Wear 111th Street 


MME. AURELIA JAGER 


Directcr Vocal Department 


Master School of Music of Brooklyn 


Teaches Singing at New York Studio after October Pirst : 
703 Carnegie Hall, Tuesday and Friday Afternoons 
FERDINAND JAGER, Assistant In New York 
At Master School, 96 Clinton St., Brooklyn; Monday and Thurs+ 
day all day ; Tuesday and Friday Mornings after October Pirst. 


FRED CMARTIN..:::-:-::.. 


PERSONAL ADORESS 1 Bast 424 Street 
515 West 124th Street Telephone 4858 Meraing. NEW YORK 


ALBERT SPALDING 


Season 1909-10 in Europe 


Just finished successful season of two months in Russia, 
March in Germany and Italy, April in France. 
Address care European Representative 


J. de la Tour Concert Direction, 4 Rue Tronchet, Paris, France 
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new bungalow at Fauntleroy Park. Mrs. Shank was so- 
prano soloist at the musicale given recently at the New 
berry Acnes LockHart HUGHES 


Max Reger, Composer. 

{lt n the I t I ng Tra 
In the view of Eugene E. Simpson, Leipsic corre 
spondent of THe Musica Courter, Max Reger, born in 
Bavaria in 1873, 1s the third or fourth musical person who 
has been created in the caliber of a Bach or a Beethoven 
Standing equal in gift with Schubert, higher in gift than 
Brahms, he is destined to accomplish more than Schubert, 
Brahms or Schumann, with which latter two his art bears 
inalogy \ speaker may well gasp for hreath while thus 
proclaiming a Reger before a Wagner, and especially im 
view of Wagner's “Meistersinger,” which Reger says cat 
not be duplicated under four hundred years But “Tris 
tan” and “Die Meistersinger” are two high water marks 

in an industrious life of seventy years 


Coming directly to Reger, one must say that his domi 


nating mood is closest to Brahms His whole manner 
of setting up and ordering his musical material is much 
closer to Schumann In the one detail of structural ar 
rangement, Schumannlike, as it is, there lies, as yet, the 


greatest weakness of the Reger art, just as the same item 
of structural plan constitutes the greatest difficulty in the 


Schumann to this 


interpretation of Schumann, and leave 
day one of the most difficult of all to present Schu 
mann’s music shows a_ structure of short phrase, thick 
writing and unending contrast, and there is no singk 
group of words which can re concisely characterize the 
compositional style of Reger 

In renewing comparison with Schubert, who died at the 
age of thirty-one years, one may be disposed at first to 


give the palm to Schubert on the volume of his output 
and especially in view of his eight symphonies, many op 
eras and so forth Yet the list of Reger’s compositions 


“reminds one of a volume of political statistics.’ Mr 


Simpson specifies more than 200, and still dismisses many 
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THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
Seccessere te the Welfechs Burees 1 West 34th Street. New Verk 


MRS. C. HOWARD ROYALL 


TEACHER OF VOICE 
60 West 57th Street, New York * Phome, 9416 Columbus 


Kathrin A LK E 


SOPRANO 
Management: ANTONIA SAWYER MUSICAL | AGENCY 


251 West 88th Street, New York Phone, Riverside &% 

















with phrases like “numerous slumber, wedding and sacret thick writing of the last section, Here the composer has 
songs printed without opus number.” set up two heavy fugues at once, one tor either of tw 
The magnitude of this output will be better understood choral bodies, and furthermore employed the orchestra a 
when it is added that the Bach variations and fugue for wu he intended that the men should fully earn their sa 
piano require over a half hour to perform, the introduc aries One who hears this, even for a second time, must 
tion, passacaglia and fugue for two pianos, and the Bee confess that the writing for double chorus and orchestra 
thoven variations and fugue for two pianos about twenty is so thick as to leave no possibility of distinguishing 
to twenty-five minutes each, the violin concerto from an leading of the voice The ears are onl nscious 
hour and two to an hour and four minutes, the scores to great tumult, with finally an extra trumpet rps | y 
the orchestral prologue, the serenade and the “Sinfo- blowing the hymn, “1! feste Burs 
nietta” are symphony size, all scored so thickly that the Now, any one who knows Reger’s doctrine of comp 
critics are likely to complain of too many notes. The out- tion is not justified in saying that the composer was tr 
put includes at least three magnificent choral works im for anything else but a high class strictly up to date t 
the “Gesang der Verklirten,” “The Nuns” and the “One mult, all brought together in the rder and skill of 
Hundredth Psalm,” all with orchestra and requiring re- great fugue maker nevertheles For nearly a half ce 
spectively twelve, twenty-three and about forty minutes to tury after Robert Schumann death. Schumann's tr 
perform It is apparent that much of the product will friend and worshipper, the late Carl Re e wa 
hardly come into use at all, but the world may as well r tomed to strike out a few notes from a number of the 
joice for these occasional works of magnificence Schumann piano compositions There we r 
he latest of Reger’s compositions, to be performed at notes than he thought ld belong there, though his lat 
Leipsic, was h setting of “Psalm too,” given by the beloved friend, Schuma written them But Ma 
Bach Verein under Karl Straube, the orchestra being that Reger is banking firmly t rinciple that the comp 
of the Gewandhaus and the City Opera The work em sition of the future must be closer wov 
ploys chorus, but no soloists, and requires forty-five min- position of the present, and any student w on 
utes Apparently it is intensely characteristic of Reger's composition class will become « inced of that 
method, and Mr, Simpson's picturesque description may nothing else Hence, a reviewer P lif 
well be quoted as a study of technic hands when setting up the claim that any Rewer m 
The Reger composition begins in a sensational effect of sition is too thick. Meantime, those students wl 
low string contrabasses and kettledrums, arousing an im yet know what stand to take. may have mor f 
pression of the truly unearthly, and this thrilling device is thought by going to a hearing of the “Meistersinger 
continued for many measures after the chorus sets in. It speil, then reporting whether or not they heard all of t 
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is renewed for the close of the first division, and again notes 
at the close of the fourth and last division rhe second 


section of the work is an andante sostenuto ¢ 


ft great mu 
sical value, the third section a graceful allegretto, the en 


tire composition being given without pause (mn the two Rita Fornia, prima donna pra of the Metropolita 


hearings permitted by the public rehearsal and the regular Opera, and Artur Pibaldi, the English violinist, wi 
concert, there seems to be great musical content in the jomt recitals during the mont! f October in Atlanta. Ma 
first and second divisions The third division is in bright n and Athe Ga l Birminghas und M 

er vein The grand question mark is thrown up by the ery, Ala 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 


Courier. 
7 | ry (Cuames-Evys 
| Delmaheide-Paris.”’ } 
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with much enthusiasm. One deep sigh was the applause 
after he had repeated “Ich grolle nicht” and one could 
easily comprehend the emotion of the late King of England 
hearing Mr. Clark sing the same song, when he turned 
to the Duchess of Manchester and said: “That song made 
awful lump in my throat.” Mr. Clark also sang lieder 
of Brahms; and his interpretation of two French songs 
Chanson Triste” and “L’Invitation au Voyage,” by Du- 
pare-—gave further evidence of his wonderful accomplish- 
ment His regular accompanist, Clara Lueas, deserves 
much praise for her sympathetic and skillful assistance at 
the pian here must be mutual pride and satisfaction 
hetween the two artists that the one is able to so happily 
omplement the other Arthur Hartmann and André Do 
rival gave an interesting reading of the C minor sonata 
for violin and piano by Grieg; Mr, Hartmann with Mr 


Dorival played also “The Wild Rose” of MacDowell, made 
famo by Hartmann as arranged for him for the violin 
Mr. D il later on played two Chopin études, with much 
taste and technical ability The excellent program came 
to a close with Mariska Aldrich’s singing of the recit. et 
ur of Lia from “L’Enfant Prodigue” by Debussy, with 
wl e won the deep admiration of all present, among 
whom were the ( ul-General and Mrs. Frank H. Mason 








ANCIENT 


FRENCH CONCERT, 








Employing basse de viole, luth, théorbe and pochette. 
Dean Mason, Mrs. Livingston-Sampson, Mrs. Morton 
Mitchell, Mr. and Mrs. Kessanly, Mrs. Harry E. Converse, 
Countess Jean de Berteux, Kitty Cheatham, Oscar Seagle, 
Mr. and Mrs. Charles F. Green, Judge Le Fevbre, Mrs 
Learned, Mary Cowein, Miss Llewellyn and Mr. Marshall 
RRR 

\lice Sauvezis has just terminated a most successful 
year by a second historic recital of her pupils, This time 
she chose Schubert and Weber, the previous one being 
wholly devoted to Beethoven. This is the fourth year in 
which she has given these interesting auditions, each de- 
voted to one composer, and from every point of view 


the concerts are a remarkable success and prove that this 
woman is wonderfully equipped for the work she has un 
dertaken, Her whole heart is in her work; she is a broad 
minded artist and educates her pupils by encouraging them 
to understand the sister arts as well as their special one 
One feels that the all-permeating atmosphere is to de 





STUDY MUSIC IN PARIS 


American pupils of Paris singing and piano teachers should 
take advantage of the presence in Paris of Mr. A. J. Goodrich. 
Address care The Masical Courier, 30 Rue Marbeul, to study 
harmony and composition. Singing and piano-playing are 
indefinite accomplishments without the study of the Theory 
of Music on which they are based. As Americans expect to 
make t American careers they should stedy theory ls English. 





the much dwelt on technic being only a 
means to express this, but not the ultimate goal 
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has made 


velop musicians; 


An Englishman who a place for himself in 
Butcher. He is a pupil—en 
Shea, the 


successful se 


operatic Germany is Henry 


thusiastically—of George E Paris singing mas 
Gall, 
acquired a wide repertory, he goes this year to 
first the Mr 


good 


ter. After two eminently asons in St, 
where he 
Colmar as basso at 
Butcher 


aided by 


Municipal Opera 


has won out by grit, intelligence and a 
a good teacher, 

a nd 
Sturkow Ryder, 
who has been playing considerably in 


past 


voice, 
lheodora a well known young pianist 
of Chicago, Paris 


salons during the few weeks, has just left here to 


for a week, after which 
Amor 


enjoy the sea breezes of St. Briac 
she will go to London to play before returning to 
August 20, aboard the Minnewaska 
nne 
Frank King Clark, 
spending a short vacation-holiday in 


ica on 


Mr. and Mrs 
now of Berlin, 
the Hartz 
in September 


formerly of Paris, 


are 


Mountains will return to Berlin early 
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London Likes It. 
[From Truth. ] 
Iwo of Leonard Liebling’s recent mots from 
York Musicat Courter: 


London 
THe New 
Schumann was all this month 

\nother 
is that 
written by 


a great composer 


thing which the commentators are emphasizing just now 


Schumann's music sounds exactly as though it had been 


Schumann. 
“centenary” 
posed of more neatly. 


The boring appreciation could hardly be dis- 


has at last 
operetta, “Die 
times more melody 
Richard Strauss’ 
New York _Evening 





discovered the 
Fledermaus,” 


London charms of Johann 
which, as all 
—that is, real music 


“Elektra” 


Strauss’ we 


know, has ten 


in it than “Salome” and 
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f Ost. 


SHEET MUSIC IN PARIS 


Americans and others residing In or visiting Paris wil! 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 168-14 
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S, Rue Gounod, Paris 
One of the first American men to sing In opera in France 
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BY ALEXANDER DILLMANN, IN THE MUNCHENER 


Richard Strauss in the Mirror of Our Time. 
(Richard Strauss im Spiegel der Zeit.) 


NEUESTE NACHRICHTEN. 



































te fr t Ce : I R issi from f Tu M ( RIER WW 
“The Munich Richard Strauss week recently gave forthe Vienna with a following of alx 500 disciple r 
first time a complete picture of Richard Strauss His wil in yet play e master’s npositi ‘ 
operas have been done in Dresden and Frankfurt in their pian (An orchestra has barely ceeded several time 
entirety, including ‘Guntram’ in the latter city A num Against tl man Str Sj red the pure lay 
ber of his songs and ymph ic works Nave been put on ave ird ar | wor »t al i n 
concert programs here and there But never before was w whether the ew i s i | “ 
similar universal Strauss program constructed as during future oly é | $ é e lp 
the recent Munich Strauss days in connection with the ention his name, it d t t te t fa 
performances of ‘Feuersnot,’ ‘Salome’ and ‘Elektra rder t lem trate the change { ers t 
the Prinzregenten Theater, and the interpretation of the throw lig n t protest of t craft. w wi t 
principal symphonic and lyric works, also the chamber mi ‘ g ‘f eautiful rt re . 
sic creations in the Exposition Hall and the Kunstler preaching the ret to ipli because ‘it t 2 
Theater Only a fe w otrauss choral works were missing further hoher { ne K w where t 
What a pleasure it would have been to hear the Municl ical upsetting will lead t 
Lehrergesangverein i The Song of the Bards.” On Che developme f t be ‘ 
must however, take int msideration the variot mys paper protests lf a pr f 1 P the Stra 
teries of Munich n ind be satished with w week would have furnished it pite of the n 
has been accomplished, for the artistic results of th pplause | am so lacking i espe t ider t 
Strauss week exceeded—thar to the personal appear 2 Soa aieet ei 
nce t Straus nd the Vienr Philharmonn Il expec 
an ! auss ana t 1 umm) I i I PCC CTC CCC CCC CCC CCC CCC CC CCC CCCCCCCTTCCT 
: ; : ; - LALLA ADA LDP LD APD PPA PA PD APPA APPEL 
tations. Higher still than the artistic results, the detatls $ “Their rformanc » 4 2 N 4 
f which have been publi 1 ta the ecognitt f > York Times > 
> > 
the ethical and social signi ul f Richard Straus As ¢ | » 4 
; 5 - UNIQUE AMONG 2 
the artist has bee rey t 1! 1 nv lit t $ 2 
} hI ‘ ’ ‘ 1 ¢ ¢) man Rict 4 CHAMBER- 2 
vecome possible for us nderstand what the na Alc! 2 2 
ird Strauss stands for u ur tu If it be true that art 3 MUSIC $ 
, . 
is the mirror of time then w ing our Munich $ SONATA ATTRACTIONS 3 
7 > 
Strauss Fest—looked ’ rt i r time $ < 
, 4 
‘We ourselves have chang ) tast inge mur 4 > 
. , , 2 , 
ears are changed. Our feeling is subject to t hanges > CAROLYN BEEBE, Piano <¢ 
, lo EDOUARD DETHIER, Violin 4 
f time. What a hundr year gO was « idered m > $ 
sical nonsense is today celetrate 1s art. Alwavs the same 2 Sele Management : LOUDON CHARLTON, Ca:negie Hall, Newtork § 
— = ‘ ' . . stint te = baba baba bn baba ttn nn bn bt ba bn a ns a tn bn nn bn be tn te tn te tn 5 
: 4 TwTewrereYreYreYreyryYreyYryyrreYryyYYrereyYr--ryr-e---weyYyYyrryryrvyrw, 
tory The last posit sof M t were consider 
musically imposstble is t Over the nic dat 6 _ - 
ing of the Komtur scene Don Giovanni,’ the most a hard] e-fift f the vue ‘ re t 
vanced theorists of that period threw their hands togethe Str rt d pre ti eat f 
over their heads The later Beethoven, in his day, was was the present time that spoke t 
designated a musical anarchist in his chamber musi In place of the former nee f beauty 
“When Richard Wagner appeared with his unheard of eside it, there is me into the “ kk 
inventions one became somewhat pacified with Beethove 1 Strau nother neeption ‘ ept t 
while Wagner was being attacked day Wagner, M« | ente Art ad ‘ te 
vart and Berthoven are recognized as lassic, and no one Strauss such conse tivene ad i ‘ 
thinks of being annoyed by Wagner, for the new man ther poser before hin \ | at fr ty foreign t 
already here before whose musical daring the Idest m ical art up to th tin is < t t t t \ 
»f musical wisdom is put aside Richard Str s is not similar process has take fort the ' Stra 
one of those who hung on to the coat tails of Wagner, i ear ig with the realrst rt last 1 af 
but he has, out of himself, created a new styl How lone t ire, and time has demande at tl pt ed tak 
will it be before the most complicated things Elektra’ place in the ¢ cal w | ( te t tive : 
are accepted and understood i matter of course, just ten was t ried before t Wagener Epig W 
is the Harmonik of the third t i Iristan’ is today wing to the lack of inner f ‘ got \ d weakly 
“Richard Strauss advance to the classical ranks, and a ittemprt Ri ird Strau gina t ed t 
new man comes Already | hear his name He lives in deed W het r or ot th 1 ment ip wit 
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Zimbalist for Nikisch Philharmonic. 
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Maurice Mosskowski writes “Te 
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CONSERVATOIRE INTERNATIONAL 


D’OPERA ET DE CHANT 


WASHINGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 


Endorsed by M. Avpert Carré, Director Opéra Comique, Paris 
Faculty melndes foremost Artists of Grand Opéra and Opéra Comique 
GRAND PRIX (which includes operatic débuts in Europe) will be awarded by 

jury of which M. Massenet, Composer, is President. 
All communications must be addressed to M. G. WASHINGTON LOPP, Busi- 
ness Manager. 
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Flashlieht of four members of the faculty of the Minneapolis Sc hool 
of Music, Oratory and Dramatic Art, in the midst of a “hot 
game" on the electric lighted lawn of Mr. Pontius, at 12.4 
" From left to right Charles M. Holt, wits H. Pontius 
na t f hi ‘famous lowa split shots,” Carlyle Scott 


and Donald N 


Ferguson. 














to the time of Bach. It was he (Fresco- 
baldi) who invented the modern style of tonal fugue and 
he who used or partly perfected the modern system of 


tonality 


dawn of music 


In his day such a thirg as equal temperament 
of. 


for nearly 


The piano in any recognizable form 
years after his death 


was not though’ 


did not come a hundred 
(1644), and in the evolution of string instruments the vio 


The 


was t..e great medium of musical expression and even the 


lin had just reached its present form and size organ 
best organs of that period would not be tolerated by the 
In age this 
man lived and produced music that has come down to us 
ot the 


poorest uncultivated ear of today such an 


present time and still has its influence on general 


composition. Besides being a composer of famous church 


music, he “was the organist in St. Peter’s in Rome, and 
officiated there for a matter of.twenty years. Previous to 
his appointment to St. Peter’s he had been court organist 


a wide fame that 


is recorded that 


had attained such 
Peter's it 
all parts of the country to 
the It might 
in Frescobaldi’s time the use 
that 
vation not coming in until a hundred years later. 


at Florence and there 


when he was appointed to St. 


30,000 people journeyed from 


hear his first performance on great organ. 
be mentioned in passing that 
of the thumb in organ playing was unknown inno- 
From 
this fact and the matter of tonality mentioned above it may 
be guessed that the music of the time was rather primitive 


Which leads one 


early twentieth century music 


hundred 
called 
and various other epithets 
Cahill's 


rele 


So it was. to wonder if, three 


years hence, will be 


vapid, inane, structurally weak, 


Perhaps with the development of Dr. Thaddeus 


telharmonium all modern musical instruments will be 
gated to the scrap heap along with our present systems of 
tonality, ete 
ask, 
but that’s another story, 


harmony, 

“And,” 
Ah, 
be 
dry week 


composition, 
“what is the telhar-nonium ?” 
as Mr. Kip‘ 
for 
For the present let us be satisfied with having 
the of the the 
modern system of tonality. 
neRre*e 

Apollo Club to the number of a hun 
William 


does some one 


Ng says, and must 


reserved, husbanded carefully, use during another 


discovered originator modern fugue and 


Memters of the 
dred or more dscended on the summer cottage of 











Uno - NEWKIRK 
VOICE CULTURE. ITALIAN METHOD. 


Special attention to tone production. 
1425 Broadway, N. Y., Metropolitan Opera House _— 
Mail address, Norwa Cona 
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HUNTER ADAMS 
CLARK Bosten 
few York WP aemeates: Representative 
Representative 909 Plerce Bidg. 
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PUBLICATIONS OF 


G. SCHIRMER 


3 East 43d Street, New York, N. Y. 
Just Published 


VOICES FROM THE GOLDEN AGE 








of 
BEL CANTO 
Cwenty-six Opera Songs of the 
trom rare manuscripts and 
HENRY EDWARD KREHBIEL 
hiographical notes 
Edited by MAX SPICKER 

' by Henry G. Chapman and 
‘ Parl "Cloth, net Se Paper, net $1.25 
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A. CARBONE 


Art of Singing trom Beginning to Finish 
Voice Production---Breathiog---Interpretation 


Carbone’s Breath Controller—apparatus for Breathing 
Exercises— Mirophone- -Cireulars on Application. 
Twelve Seasons Leading Artist with the Metropolitan 
0 Co.—Thirty years’ Experience Voice Specialist 

—Highly Recommended by World Famous Tenor 
Bonci and other celebrities. 


Carnegie Hall, New York. 





WALTER BENTLEY BALL BARITONE 


Recitals—Oratorio 
Folk Songs of America 


American Musical Bureau, 862-863 Carnegie Hall, New York 





ALICE MERRITT-COCHRAN seorrano 


Telephone: 2305 J Bediord 


Soloist Pittsburg Festival Orchestra. SPRING TOUR, 1910.’ 





113 Macon St., Brooklys, N. Y. 





Force HINKLE 


Goede: Exclesive Managemestof HAENSEL & JONES 
1 East 426 Street, Hew Tork 

Personal Addresses: 122 W. 114th St., Phone 5414 

Morningside, New York City, and 888 North 42d St., 

Phone 1370 D. Preston, Preston, Philadelphia. 
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EVA MYLOTT 


THE GREAT AUSTRALIAN CONTRALTO 


Management: R. E. JOHNSTON 


St. James 
Broadway and 26th Street, Tork City 
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In America Season 1910-1911 


MARAGEMERT . 


THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 


Suecessers fo the Wollsoha Bureau, 1 West 34th Street, Hew York 





GUTTMAN. RICE 


DRAMATIC SOPRANO 


VOCAL INSTRUCTION 


Late Instructor of the Conried adiiealibon School of Opera 


STUDIO: 210 West 107th Street 


Phone, 3117 River. 








CUNNINGHAM 


BARITONE 


LOUDON CHARLTON 
Carnegie Hall, New York 





arcng>a~- mocrera 











BOUTON 


MEZZO SOPRANO 
Tour Now Booking 
MANAGEMENT: 
KUESTER CONCERT DIRECTION 
25 West 424 Street, few Yort 
Renigencs: 240 (vogs breays 
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Hentor Crosse at Cascoe Point one night the first of the piano department; Lulu Boynton, Warren W. Tolles and Musical Baths 
week and gave that genial pianist and lecturer the surprise David F. Colville, of the voice department; Anna Millet } , 
7 : . ¢ agape ; ; - : t 18 almost mmpossible t t i 
of his life. It is said that when they left there was not a of the violin department; G. A. Thornton of the orga , 
Z ; - / : ea any tel ik Ove 1 h y ie wit t 
dry eye—or throat—in the crowd department; Blondina C. Smith of the literary department, , a : | 
: cing perse d by n g S ‘ 
nee ind Errico Sansone, general rector, teacher ! irmony 7 
. Sian wil \ ‘ W 
Olive A. Evers, president of the Northwestern Conserva- composition, violin and al! advanced studies : , 
. . , t! Ww y 
tory of Music, is in New York for a few days interviewing » ne 
goes f the , edicat 
teachers for the purpose of making additions to her Stella Spears, of the piano department, will visit frie 
, 2 abl t e tor roprietot 
faculty 1 lowa during the month of August Gertrude Hall a1 . vt 
est the ‘ ty s I 
nee Anna Loutse Woodcock, of the faculty, will also be awav wilt : ; . 
“ sae . < hant ic “ ) \ ‘ 
Rene Devries, Chicago and Middle West representative during the early part of August , : 
. . ‘ ites i w 
of THe Musicat Courier, who has been in town the past Rene 
. ‘ est ' ¢ \ 
week visiting Mrs. Devries, left for Chicago last night The pupils of Mr. and Mrs. Charles M. Holt gave th , 
f ge ; . ‘ ri \ it Ir 
Mrs. Devries is spending the summer with her sisters ist performance for the summer last Monday night. Thi« 
c t ne W « ‘ 
Mrs. Paul Seidel, of Cascoe Point, on Lake Minnetonka ———e — 
i W f An extra 





and Mrs. H. L. MecSchovler, of Minneay 


Jean P. Duffield, of Padi oa known pianist of the JUST PUBLISHED . ee , a ; “9 
West, is spending a few days with Wendell Heighton 1910-11 ISSUE “apanaias ines +5 . - : 


mene 
Mr. and Mrs. Wendell Heighton and family have been MacFadyen Songs. 


a ' ' 
spending a vacation in New York and Boston. Mr Chur ( ny t \ W 
Heighton reé turned Seve ral days aut ind 1 family w 1 re Mella INT rector ! . 2 , t \ ‘ ‘ Mack ac rot rly 
turn some time next week i ed Dy ‘ I the Wind 



































7 ale ELITE EDITION — =e ori acd 
Charles L. Wagner, manager of the St. Paul Symphony Have Yearned Alon ; roman 
Orchestra, will leave next week for New York on a busi AN INDISPENSABLE VOLUME and y \ Chure ‘ pany 
ness trip. whi | ed MI Singing re tly lish 
335 Delivered on receipt of ee See eee | pa - 
Mr. Cloudman, who has been manager of the Victrola reak al Why | Love \ Singing 
department of Dyer Brothers in St yom for the past year, $3.00 ‘ t » t 
left last week for New York, where “a joins the force of 
M. H. Hanson. Mr, Cloudman will become the Western LOUIS BLUMENBERG, Publisher The lecture-re et ly M 
representative of the Concert Direction M. H. Hanson 437 Fitth Avenue, New York urba “ Wal ven at 
nner rT { M K ter the 
Huldah Voedisch, of Chicage is Visiting her sister, ae a ie eee \ ust 3 | t 
Alma Voedisch, assistant to Manager Heighton, of the plays were presented tom's fina ler On ar Iden death 
Minneapolis Symphony Orchestra Francais” and “No Men Wanted \ 1 audience en 
nue joyed the plays, 7 following students took part: Edna G 
Mrs, Charles M. Holt, of the Minneapolis School of Hills, Mary McAndrews, Blanche Malchow, Pauline Hut! gs in the hand gel 
Music, Oratory and Dramati Art, returned last weel Ethel Hovenden, Dorothy Kurtzma hh et Cas ———<—— re 
from a two weeks’ camping trip in the northern part of Mabel Ander Mary Bigelow, Mabel Flanner, Gerat Letters at the Offices of The Musical Courier. 
the State, near Lake Itasca Van Etten, Harold Haw Kugene MecDers Letters addre d to the wing | ! 
ss eS Oscar Hatcu HH ' n thi fhee, and will be delivered pres¢ tion of cre 
Handsome announcements of the St. Paul College of ~ dentials Ada Glosea, Mile. Louise Niukit 
Music have just been 1ssued [here are ten members of Franz Kohler has beet en ertt bas f the 
the faculty this year: Mrs. Hermann Scheffer, Johanna H. new orchestra wi will give ph eries VW AN TED 
Madden, Mabel R. Sansone, Wilhelmina G. Tolles, of the Pittsburgh this winter 








TENOR— MR. ond MRS.— SOPRANO | WANTED—Information regarding the present address of 


. a. ; 
Russian Baritone | yew orca of America 1 
ORATORIO RECITALS | vagen t ‘ ati 
Direction: WIENSEL & JONES = | rictly require ress R. | 
East 42nd Street, Nes York 437 bift \ . \ { 
Under Management of Miss Howe (Maria Celli), of Washington, D. C.; Felo 


Residence: 505 West 124th Street | 
v fa WI Wok x ARTHUR F. GOODRICH mena de Pasquali, of New York, and Mrs. Minor Penn, 


Telephone 3701-38th Street STUDIO: 434 Fifth Avenue, Corner 39th Street 2 West 39th Street | of Philadelphia and Paris, is respectfully requested. It 
is not in any way to consume the time of these ladies 
: Prima Donna Contralto| | se tage egg Gatos 
OSA Oratorioe—O te— Recitals mut to secur ir aid in a htigation on a uropean 
ARTHUR PIANIST HORGIO M. SUI 
. Re inho! ld vor W ar lich, ‘i ' a 


5142 Michigan Aveoue, Chicago, Hl. | musical matter in which they played roles. Address, 
VOCAL STUDIO: 1425 Broadway, New York 
Phone, 2762 Srynet) 
i Wednesdays Sat j nly luring t 
| Public Recitals in Mendelssohn Hall 
tt ghout scason 
WRITE FOR CIRCULARS 
HEARDMAN PIANO EXCLUSIVELY USED 
PRIMA DONNA CONTRALTO 
e Manhattan Opera House 
Por Concert Engagements Address : 
HAENSEL & JONES, One East 42d St., New York 


“Attorney,” care of this paper. 
Second European Tour 1909-10 




















GIORGIO M. SULLI 


























GORINNE PAULSON FRANK ORMSBY TENOR H 
_—! en ae a” Se tinmee ~~ UTCHESON. 
“ os? SS86 Lafayette Avenme OMAHA, NEBR. | “Management: J. E. FRANCKE, 24 East 31st Street, New York | 
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BASS-BARITONE . 
Late of the Royal Opera See CHEAT Nt 
of Bertin STEINWAY PIANO ‘ “ge “e', Now Yort 
MANAGEMENT: 
EUGENE KUESTER 
28 West 424 Street, New York 































































At the Singing Contest. 






Werrenrath Meets President Taft. 
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Elizabeth Dodge Studying Abroad. 





Croquet in England. 
two concerts rhe accompanying picture was taken at the country plac Elizabeth Dodge, the concert soprano, is spending the 
{ est of of G. C, Ashton Jonson, in Surrey, England. Horatio summer abroad studying German lieder with Fritz Linde- 
Institute, he Connell, who enjoys the friendship of Mr. Jonson, has mann. She was among the Americans who attended the 
urday night passed many pleasant week ends at this beautiful country recent Mozart festival at Salzburg, and this talented and 
of H. ¢ eat. Mr. Connell may be seen on the extreme right of charming artist has met many noted musical and literary 
, re; Mr, Jonson is at the left; Herbert Fryer, a personages in the Old World. To a friend in New York 


who heard from the singer last week, Miss Dodge wrote 





of the mu 
2 ia A wgreat 


| pe nad tor 


that she would sail for New York September 5. She has 
bright prospects for the coming season 


Méro to Play at Worcester Festival. 


Yolanda Mér6, the Hungarian pianist, now in her native 





country, will leave her old home about the middle of Sep- 
tember for New York. Madame Méré’s season will begin 
at the Worcester music festival, September 30, when she 


will play with the orchestra the Liszt concerto in A major 











William Muller, the 
Vienna in place of Vernon Stiles, recently displeased Ber 
The 


newspapers united in expressing the opinion that any but 


American tenor who is to sing in 
lin by appearing as Tannhauser wearing a dark wig. 


a blond Tannhauser was inconceivable—Exchange. 















Harriet Foster Booked. 







London pianist, 
at 


known 
Mr. Je 


it Ch 


P 
well 
wison i preset 


N. Y 


autauqua, 


Herbert Frye 


= re Jonson, At the Magdeburg orchestral concerts last season, the 
patrons heard Beethoven’s symphonies Nos. 1, 5, 7, 8, 9, 

and Mrs. Jonson in the mid- Bruckner’s No. 3, and works by Brahms, Strauss, Liszt, 

it giving a series of lecture Smetana, Dvorak, Krug-Waldsee, Tschaikowsky, Bizet, 
Wagner, Bach, 














io sae poise 





STUDIOS 
KIMBALL 
HALL 


MARY WOOD GHAS 


Director of MARY WOOD CHASE SCHOOL OP ARTISTIC PIANO PLAYING. 
30 FINE ARTS BUILDING, 


RAGNA LINNE 








Concert Pianist 
Author of ‘* Natural Laws 
CHICAGO, ILL. 


DRAMATIC SOPRANO 
For Terma and Dates, address 
Mesical Agency, E. A. STAYRUM, Mgr 
STEINWAY HALL, CHICAGO 








Master Schoo! for Violinists. 





OHUMIL 





The most rigid, searchin 
Violin Schooi is 


free 


ETTA EDWARDS 


Ar So 
wean igation will result in @ strong confirmation of the fact that our 
immeasurably superior to any similar a, in this country. 


Permerly of Beston 
Voice Culture and Repertoire 
5614 Madison Ave., Chicago, Ili. 


CHAtLEE 


Director. 


Year book mailed 
FINE ARTS BLDG., CHICAGO. 








Edward J. Freund 


VIOLIN VIRTUOSO 


Management: Martin Frank 
24 Adams St., Chicago, It. 











ALFRED HILES BERGE 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. 
Bes. ‘Phone, 4581 Lincols 


BARITONE 
Recitals and Concerts 
The Week-End at 419 Fine Aris Bultding 








ARTHUR DUNHAM 


NIST 
Cuicade, ii 















co NCERT 
Addrese: 31MA! TEMPLE, impuaaa iene 


FRANK WALLER ‘Accompanist 


Orgentst Memerial Church of Christ 
Brese! 2361 462° Pine Arte tid ,Chicago, itt 


carver WILLIAMS Bass 


Exclusive Direction: THE PHILIP RAY AGENCY 
Steinway Mali, Chicago 


Taeery 


Phere, 


Dr. 


ELIZABETH PILLOW OLIVER SOPRA | css 
$200 WASHINGTON means ee 


CHMILAGY, IL 


VITTORIO CARPI 


FOCAL TREACHER IN POUR LANGUAGES 
Plerence Via del Cont! 7. P 2 de 


“*by” ALEXANDER MacFADYEN 


“LOVEIS THB WIND" “INT : 
“A BIRTHDAY SONG" he SEASONS’ 
“YB WHO HAVE YBARNED ALONB” 


WM. KAUN MUSIC CO. Milwaukee, Wis. 
ALL OEALERS 


siovaust CASTELLANO 


Maestro di Canto 
(MPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO 


VIA VINCENZO MONTI 49, MILANO 


MARY A: COX 


VIOLINIST 
American Conservatery, Kimball Hell Building 


Geeidence Phest, 2562 Hyde Port Chicage. Ile. 


MYRTLE R. LEE 


COLORATURA MEZZO-SOPRANO, 
Song Recitals, Clubs, Teaching. Graduate of Stern 
Conservatory of Music, under Blanche Corelli. 
Phone, Normal 1872 ato Fine Arta, Chicago 


MORTIMER WILSON 


Theory and Composition 
LEIPSIC HAYDNSTRASSE 3 


ALTA MILLER, Soprano 


Concerts, Recitais, Teaching. 


1707 HINMAN AVE., EVANSTON, CHICAGO 
ne, Evanston 318 








elephor 





PROCURE ENGAGEMENTS. Usethe 
AMERICAN MUSICAL DIRECTORY 





Which gives the Addresses of MUS'CAL SOCIETIES. CLUBS. Etc 
Price, $3.00 Delivered 
437 FitthAve.—Telephone, 4292 Murray Hill-New York 
oy 
ale cece 
owe QBER “= cucawoee tenon 
Fine ay Bidg, 
i. 
chicago MUSICAL L COLLEGE 
Row te its sew nome tra hy a 







building 
00.0 ) 11 ising th irgwest ! : 
oie OF BMunical Leet 
Gesbalinal ZIEGPELD HALL An ascuthoattiien 
ALL BRANCHES OF 
Acting Expression 
Opera MUSIC Modern Languages 
Acquisitions to the Faculty : 
ANTON FOERSTER —-The Eminent Pianist and instructor of Berlin 
ALEXANDER SEBALD —-The Famous Hungarian Violinist 
MAURICE DEVRIES The Renewne cal Instructor. Formerly 
Leadia be Paris Grand Opera and Metropolitan j 
Opera Ce., Now York. | 
Founded 1867 
Dr. F. Z. ZIEGFELD, President | 


New Chicago Musical College Building, 
246-7-8-9 Michigan Boulevard, hicago 
CATALOG MAILEO FREE 


THEODORA STURKOW — 
RY D EB iiais 


4715 Lake Avenue, Chicigo, 8. 


CORDELIA W. HULBURD 


PIANISTE 
Grand forks - - N. D. 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitais 
address: 2987 Michigan Avenue, Chicago, it 


LUCILLE TEWKSBURY 


SOPRANO 
Oratorio, Concerts, ——— 
Address: 1452 East 54th Place 
Management: £. A STAVRUM, a 


Jere onan Sao ese 


629 Fine Arts Bullding, - Chicago, I. 











in. 











TENOR Mrs. BERGEY, Pianist 


Teachers of Singing and Piano 
600-601-602 Steinway Hall 


BERGEY #22: 


, PEABODY “otsentarety of music 


pat. whew Square Baltimore 





ED, the Conservatory is able to ofer. emeptlenal advantages and 
N maintain a Staff of 60 Eminent European and American Masters, including 
Otis B. Boise. Ernest Hutcheson, . C. Van Huleteya, 
. Boyle, Pietro Minetti, Emmanuel Wad, 
Adelin Fermin, Herold Phillips w 


z. 
Certificates ewarded. 


. 
» Scholarships given Diplomas and Teachers’ 
Circulars mailed. 


Tuition in all grades and branches. 


Pittsburg Festival Qrehestra 


CARL BERNTHALER, Conductor 
TOURING SOUTH—April and May 
SUMMER NIGHT CONCERTS IN PITTSBURG—June, July and August 
AVAILABLE THEREAFTER 








Por Southern Dates Address Management: F. VW. RUDY 
W.L. RADCLIFFE | Highland and Center Avenues 
Star Bullding. Washington, D.C. Pittsburg, Pa. 








THN on 


Recital, Concert 
Oratorio 


HARRIS, Jr. 


136 West 44th Street, . - > we _New York, NY 


KARLETON hn ~ | FOLDING 


MOZOMO 
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a NEDMFER == cate 















WRITE FOR CATALO@ AND PRICES 


THEA. L. WHITE MPG. CO, *" Siatsgend Are. 


ARTHUR | M. BURTON 


Pine Arts Butiding one 


<OERASE 
Address all communi- 
cations to 


MILLER s,anourman 
Sinth Pe. 
Maker of Musical Prize Medals 
J. S. TOWNSEND 
1554 Wabash Avenue Chicage 


OTTO L. 


FISCHER 


CONCERT PIANIST 
Antonia com wosteas Agency 
| 251 West 88th St., Cor. Broadway 
| Phone, Riverside So New York 
















NNER S32" eres 


Address: 625 Snwat Mane ioe 








SHERWOOD |[—__ssnss 
ieee sehen, Gottschalk x Lasts 5. Se cues 

. « «= Chicago, Til. A comprehensive, usical Education. 

Rg my PBuitding. Artistic, Scientific and | Instrumental and bags exclusively 


attached to the Sc! 
KIMBALL i CHICAGO, ILL. 


Sig. 712 Pine Arts ee 
Basegemest MME. FROSOLONO 


Practical Value 
Paderewski says: “I have read your work with 
liveliest interest and greatest pleasure. It is one 
of the most important additions to the peda- 
gogical literature on pianoforte playing published 





for years 





The heads being: Piano, William H. Sherwood, 
Director; Vocal, Arthur Beresford; Organ and 1156 Bast 434 Street . Chicage. i. 
Theory, Walter Keller; Violin, Signor Antonio = — 
Frosolono; Public Sche sol Music, William ApMa- Ellis 
doc; Dramatic Art, pe een W. Just ge 
tic Dancing, Mal . Wentworth; French, Gas 
ton Arnault, Ph.D. PIANIST 
Artist members of the faculty can be engaged | 9694 Chestnat Street, PRILADELPRIA, PA, 





for Recitals, Concerts and Musicales. 


SIBYL SAMMIS-MacDERMID 
DRAMATIC SOPRANO 
Pine Ar ‘Bldg. 5219 Hibbard Ave., Chicago, til 





Grace > wwelson 
I Neryeges, Beatob 


mato Flac Arte Bldg. Chicees 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” De Pachmana 


“A great Piano! It satisfies me completely.” - Pugno 


“A tone which blends so well with my voice.’’"—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 W. FOURTH STREET, - CINCINNATI 








STRASSBERGE ee 
SCHOOL OF OPERA AND DRAMATIC ART 
a. cms, | ue si ee 


ANO AND SHENAN 


NORTHSIDE, 
2200 ST LOUIS AVE 

The most rel n st equipped Music Schools 
witht t yest ’ t mpetent 3 ty e" 
in a conservatory St. Louis the Great W 

Reopens September Ist. 
51 TEACHERS--EVERYONE AN ARTIST 

Professors t hig t star rd of Europe and America 
CATALOGUE FREE 


OAM AVES 


TERMS REASONABLE 
o ree nd J tial Scholarshir for rvir put from 


for Children 


Academy of Dancing Reopens About sep sth: lh em 


y The Conservatories Halls to Rent for Entertainments of 
eeurs description for moderate terms. 


_ 
NEW YORK GERMAN CONSERVATORY OF MUSIC 
306 MADISON AVENUE, Near 42d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hein, Aucust FRAEMCKE, 


instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
arst beginning to highest perfection. IP: ofessionals. 

Thirty-eight of the most known and experienced Pree advantages to students: Harmony lectures, 
professors. neerts, ensemble playing, vocal sight reading 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE. 
AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


inent instructors the following might be mentioned 











Among the seventy en 


Piano — Jomn J. Harrstaept, Vicror Garwoop, Violin—Haersert Burier, Avoty Wauiptc. 
ALLEN Spencer, Heniot Levy, Sitvio Scr Theory—A. Warpic, Artuur Ovar Anpensen 
ONTI. 

. Public School Music—O. E. Rostmson. 

Singing—Karteton Hackerr, Davin D. Dec b bs 


School of Acting—Harr Conway. 
JOHN J}. HATTSTAEDT, 
Catale gue maiied free 


GAN, Racna Linne, Jennie F. W. Jomnson, 
Jomun T. Reap. 


Organ —Wiiwetm MIppeLscmuULre. 


President 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 





JOHN B. CALVERT, D. D., President. 212 W. 59th St., New York City 
rHE FACULTY AND EXAMINERS 
\ nr | s Parsons LANHAM Katmarine L. Taytor 
Cu NDEN Wa. I SMERMAN Gt ( MAN GOW 
Harkey R SHELLEY Mary Fipetia Burt Dan't Grecory Mason 
R. Huntin x Woopoman Leste J. Hopason May 1. Dirt 
] Ss A Fannie GREENE Town Cornetius Griccos 


25th Season, Monday, October 3d, 1910 
Send for circulars and catalogues KATE S. CHITTENDEN, Dean 


LAWRENCE CONSERVATORY ‘is swr sex 


WILLIAM HARPER, Dean 
1 Send tor Bulletin 








A schoo! of quality with not pecialists as instructors 


THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


Including Sight Singi Lan J ry. History {96 Clinton St. 
MADAME AURELIA JAEGE R assisted by EDW ARD F ALCK end ontenst Focetty | BROOKLYN, N. Y. 


CONCERT DIRECTION REINDAHL VIOLINS 
HERMANN WOLFF || 


The World's Greatest Musical bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE ! 























Violas and 'Cellos 


Cable Address: Musikwolff, Berlin Artists know the rarity of 
Proprietor and Manager of the Philharmonic ely mend ‘on - 
Concerts, Berlin; the new Subscription Concerts, , a J ney chet 


Hamburg; the Bechstein Mall, Kerlin. 
Re resentative of more than 400 artists, includ- 








ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisier, a tain pon am 
Sembrich, Risler, Van Rooy, Hekking, Carrefio a 
and many other celebrities. Also manager of the file 
Berlin hilharmonic Orchestra and of Arthur : ~ -. - 
Nikisch arpeggios, « e 
Principal Agency for Music Teachers trill and otecce witha 
pe ve ty - 
Q t fortowsir li y 
have such a ¥ y ) 
B li a not be interested ty e 
orem, We race era 
Towch"'— which I « 
Schelling St. 6 mot you FREE. sod 
ce 6 opis from 


weet sts, whe 


CONCERT DIRECTION we eat Viouxe 


Apply for Leonard's 
“Illustrated Musical News.” 


LUCIEN 
SCHMIT 


Young Virtaose Cellist 
CONCERTS AND RECITALS 


ACORESS 


234 East 58th Street, 


| Vigtine sent te responsible 
i} persons on triai, for com 
i} parison with other sew or 
i famous o!¢ vislins; If 
desired, grades! charge 
accounts opened. 








Reindab! Grand Model, $200.00 
REINDAHL VIOLINS aiitaniaene 


Usep ax Ewponsep BY 
Koctan 


Jes Kio KNUTE REINDARL 


on s ‘Rootes Ate. ler, 318 Athenaeum Bidg 
Alexander Boll 26 East Yau Buren Street 


SB jacobmahe Mage Herrman pueago WLI80IS, 8.5.4. 





Hew York 











A.B. CHASE PIANOS 


Aprtistanos 
Highest Type of Artistic Instruments 


For ine Pianist the Singer, the Teacher the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


REFERENCI lhe Editor-in-Chief of Tue 


“OURIER 


BUSH & LANE PIANOS 


A quality of Tone Which Will please 
the Most Critical 





A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MuSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche- Enews, ny Rater eer panera mpm S-2 Kantsir. 


CON RVATORY level f OVeht kk MA r CHOO! 





Royal Conservatory of Music »« Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Papils, 82 Recitals, 116 Instractors 


Education frem begimning to finish. Full courses er single branches. 


Principe) 
admission times begin April and September. 


Admission granted also at other times 


Prospectus and List of Teachers trom the Directorium 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 


NEW YORK 

























THE MUSICAL COURIER 











STEINWAY tA 
PIANOS || Atlatsand Hanmi 


[GRAND AND UPRIGHT] 


Are Everywhere Known As “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


( Park Avenue, Borough of oe 
Factories: J Jackson Avenue, Borough of Queens NEW YORK 
ve Ditmars Avenue, Borough of Queens Y Y 
Riker Avenue, Borough of Queens eS 
AND 


St. Pauli, Schanzenstrasse, 20-24 - - - 7 HAMBURG 
PRINCIPAL WAREROOMS AND FACTORIES 


Steinway Hall, 107-109 East 14th Street, New York 
Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 


Ww S$: < 
ercroom | Jungternstieg 34, Hamburg, and r g 7 
Koeniggractzerstrasse 6, Berlin BOs ON] 


They are also sold by our accredited representatives in all principal cities all over the globe 


STEINW AY & SONS 


={IMBALE= 























sete ogee eee gran — . 


CHICAGO, ILL., U. S.A. 








THE WORLD RENOWNED The many points of superiority E V SE; 
were never better emphasized than 

SOHMER in the SOHMER PIANO of today 

secure oe! PLANO COMPANY 


cultivated tastes : 


The advantage of sucha piano 
appeals at once to the discrimi- 
nating intelligence of the leading 


eeenees. ts 8 2S ae eee JULIEN W. VOSE, President IRVING B, VOSE, Vice-President 
LEROY W. VOSE, Treasurer 


SOHMER & CO. OFFICES: 200 Fifth Avenue, New York 


NEW YORK WARERCONS: 


315 FIFTH AVENUE 
Corner 32d Street Ne connection with the Vose & . van Co, of Beston, Mass. 























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 


cing pena iia et ate 2 ci ne Nl il LRA Alaa aie 








